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Fine Print on 
. your first edition. 


Zebra Fashion Limited 


Extraordinary mens’ and 
ladies’ fashion. 

A stunning blend of new 
designer, consignment resale, 
and vintage wear. 


Hillsborough Place 
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425-0212 ; Edmonton. Alberta, Canada. 
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parking access Tel. (403) 424-5013 
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Letters to the Editor are always 
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The inclusion of any article, 
advertisement, artwork, 
photography or persons 

identity in FINE PRINT does 

not denote a gay lifestyle. 


It is the editorial policy of the 
Board of Directors of Lambda 
Fine Print Publishing Society 
that the term gay will be used 
to refer to both homosexual 
women and men. 


The contents of this 
newspaper may not be 
reproduced in whole or in part 
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ISSUE 1, NUMBER 1 


OPENING NIGHT: An 
opulent evening of haute 
couture inaugurates Ed- 
monton’s newest publica- 
tion, FINE PRINT. Page 3. 


PISCES REVISTED: A poig- 
nant look at the events of 
the notorious “Pisces Raid” 
of nearly two years ago. 
The effects on one man’s 
life. Page 4. 


RELATIONSHIPS: Contrary 
to popular belief there’s 
more to “gay” relation- 
ships than just sex. Two 
very personal impressions 
of what makes up the 
much sought after and 
often elusive relationship. 
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FINE 


ediforial by Grayson Sherman 


Who is FINE PRINT and Why 
are They saying All Those Things 
For Us? 


Most of you are probably wondering what 
the hell is FINE PRINT and why the hell they 
couldn’t leave well enough alone. To address 
the first question - FINE PRINT is Edmonton’s 
premiere “‘Gay’’ newspaper. A publication 
dedicated to “‘provide a positive image of gay 
men and women, that is both educational and 
informative.’’ This is the publications masthead 
as well as providing the backbone and guts of 
FINE PRINT. To the second query, life here 
seemed pretty rosy did it not? Three clubs for 
socializing (for lack of a better word), political/ 
community organizations for those so inclined 
and a recreation clique for the skilled. Why a 
newspaper and why now? God knows we enjoy 
as many civil liberties as we are grudgingly 
allotted at this time in history; however the 
one luxury sadly lacking that is of paramount 
importance is really not a question of liberties 
but one of a sense of community. Here we are 
master of our own destiny. FINE PRINT s aim 
is basically to provide a workable vehicle for 
the unification of our fragmented community. 

FINE PRINT is a NEW organization, a func- 
tioning, independent entity. How can FINE 
PRINT pretend to lay claim to the Herculean 
task of unifying our community? Experience 


counts for a great deal and FINE PRINT has 
experience. The Board of Directors itself is 
comprised of members of nearly every above 
mentioned organization. Dedicated individuals 
who have sensed the need to provide Edmon- 
ton’s fledgling community with a credible, 
respected voice of local self-expression. 

Will this newspaper make waves? Let our 


- achievements speak for us. ‘“Opening Night - 


A Fashion Experience’ was organized and 
hosted by FINE PRINT. This event was one 
of Edmonton’s most successful and highly 
publicized fashion shows in recent memory. 
There have been radio and television talk 
shows, as well as numerous newspaper articles. 
Remarkably all this has occurred without ever 
having published a solitary word - yet! If this is 
considered making waves, hang on fora Tsunam! 

Please do not be lulled into a false sense of 
security. FINE PRINT is going to anger, frus- 
trate and annoy but also delight, enlighten and 
entertain. It’s not going to be easy for either 
parties. Like an unfolding relationship the 
initial apprehension gives way to the most 
rewarding of associations. Collectively we feel 
that there is more. FINE PRINT will give this 
but it will not be as the word implies - a gift. 
In return the publication will demand your 
readership, support, encouragement and para- 
mount - your criticisms. We are You and damn 
proud to finally put it into print. 


BY THE HAND OF APOLLO 


The largest recreational event to reach 
Calgary’s gay community is the Western 
Cup - an international volleyball tourna- 
_ ment slated for Saturday, January 29. 

Apollo, Roughnecks counterpart in 
Calgary, is hosting the volleyball tourna- 
ment with teams from Seattle, Vancouver, 
Red Deer and Edmonton. Eight teams are 


practice your cheers! Get behind your 
favorite team and enjoy a weekend of 
good volleyball. 

Apollo, a six month-old club has 
wasted no time in promoting itself and 
providing Calgary with alternative recrea- 
tional/social events. Hosting an inter- 
national event such as the Western Cup is 


a large job for a young club and Apollo 
has been able to successfully gather much 
support from the community. The West- 
ern Cup has created much excitement 
and momentum and could easily match 
Vancouvert’s Pacific Cup (and slow pitch 
tournament) for its enthusiasm, stiff 
competition and comraderie. 


expected to hit the courts at St. Mary’s 
School (111 - 18 Ave. S.W.) 

It is evident in Calgary these past weeks 
that enthusiasm is growing and spirits are 
high. Apollo is anxious to keep the West- 
ern Cup trophy, especially this being the 
first annual Western Cup meeting. For the 
past three months, two teams have been 
practicing an exhausting four hours per 
week in local schools. Under the direction 
of a coach, team members have been 
preparing for the keen competition; 
exercising and spiking their balls like 
there’s no tomorrow. 

A committee, responsible for coordin- 
ating the entire Western Cup event, has 
been planning a full weekend of typical 
western hospitality. A social is scheduled 
for Friday evening, January 28 when 
teams arrive and billets are met. On Satur- 
day at 9:30 a.m. the tournament begins. 
The day will be full of competition and 
will conclude with a championship game 
and presentation of the winning trophy. 
Then, players can get down to business 
visiting the cowboys and cruising the 
bars. The complimentary bar passes from 
TRAX and DICK’S, two recently opened 
clubs, for the out of town players is 
indicative of how Calgary’s community 
has cooperated with Apollo in showing 
everyone a good time. 

Spectators are welcome to come to 
cheer on their teams. Admission is a 
nominal $1.00 and bleachers in St. Mary’s 
can accommodate up to 500 people. So 


Submitted by Apollo Calgary 


ITS TIME WE STOPPED 
PROTECTING THE CHILDREN 
AND STARTED THINKING 
OF OURSELVES! HAROLD... 


ne pam 
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Monday, January 10th, 1983 - Opening 
Night at Flashback 

The gala fund-raising fashion event 
organized by FINE PRINT to launch this 
publication was a grand success. 

I've never seen the Club (Flashback) 
look so beautiful. It positively sparkled 
with twinkling lights, irridescent silver 
balloons, tuxedoed Fine Printers, politely 
filled champagne glasses and the Edmon- 
ton fashionables dressed for Opening Night 

The evening featured a fashion show 
review of opening night wear, an eclectic 
collection of clothing from the 20’s to the 
80’s for every age and lifestyle. 

The fashion show began with a beau- 
tifully choreographed look at the past, 
clothing supplied by Marilyn Jenkins, 
Street Theatre Clothing Co., Twentieth 
Century Clothing and Zoryana Fashions. 
Memorable examples of sartorial design 
strutted by, to the music appropriate for 
the era. We saw romantic hand embroid- 
ered cotton dresses from the 20’s, a bold 
mod black and white stripe vinyl] raincoat, 
and who wouldn’t love to wear gold 
sequins from head to foot! 


The air is electric with excitement and 
anticipation. Guests mill about like pea- 
cocks strutting their crystal plumage. Fine 
wine and exotic food samplings are served 
by graciously inconspicuous waiters. The 
stage is a myriad of twinkling lights, the 
floor polished to a hi-fashion gloss, eager- 
ly awaiting the footsteps of glamorous 
models in ultra-glitz threads. 

It is opening night. Opening night for 
not only a newspaper but an era. The 
dawning of a new age of education. An 
era where half-truths and myths are 
abolished like snow under a sunbeam. An 
era of equalization. Of liberalization. An 
era of togetherness and understanding. 

The lights dim. It is time to unfold the 
_ creations of fashion craftsmen. The crowd 
hangs on every word of the Commentator. 
An array of nostalgia fills the air and the 
Stage. Garden fairies prance in victorian 
lace only to be replaced by the dramatic 
colours of iris, forever captured in layers 
upon layers of chiffon and silk. World 
War II aces rekindle thoughts of battle 
and tight fitting slit skirts remind us of 
Rosie the Riveter and war bond posters. 
The best is left for last. Sequins of glitter- 
ing gold cascading from head to toe. An 


Zebra Fashions, a retail outlet for 
Canadian designer fashions as well as 
resale clothing for both men and women, 
showed samples of designs they have in 
stock. For the fashion addict this may be 
the place to overdose. There was some- 
thing for everyone. I especially loved the 
two black and white gargoyles-cum- 
dancers who framed the clothing during 
this part of the presentation. 

Next on the runway were Richard 
Bergen’s designs, the most dramatic 
fashion statement of the evening, clothing 
for the 80’s. The message: the form is 
most important. There is a feeling of 
exploration in his work of a looking for 
new shapes. Colour and texture relation- 
ships are well thought out. 

Joy Pottinger’s lineup of opening night 
clothing would be a safe bet for any 
“dressed’”’ occasion. Her traditional and 
modern styles display an interest in surface 
pattern and texture, fabrics most often 
chosen were lace or shot with metallic 
threads. The cream coloured Fortuny- 
type pleated dress was a definite standout. 


Tim Sikyea, the World Modelling 


OPENING 


NIGHT 


COMING OUT 
WHIRA 
SPLASH 


PHOTOS BY MIKE 
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ever shimmering mirage of design. 

Before the crowd has time to drink in 
all that has past, we are standing before 
two marble statues of black and white. As 
in a cult dance, they set the stage for 
Zebra Fashions. Animated mannequins 
echo the disco/jazz music as Canadian 
fashions in daywear are taunted before 
the eyes of the crowd. Clothing as color- 
ful and vibrant as the music that presents 
them - models fresh and alive, smiles 
sparkling under pulsating lights. 

We are again thrust into a different 
environ. The work of Rick Bergen. Dresses 


~~ short, now long, never the same. Add 


this, exchange that - the wearer dictates 
the mood and intrigue. Designs unsculp- 
tured yet full of line and technique. 
Material spun from precious metals. 
Colors of ice cream and dreams. 

There can’t be more! What would be 
left? Ah, but there is much more. 
Mystique. That magical catalyst between 


~ image and action. A choice of styles that 


go beyond mere fashion. Joy Pottinger. 
Designer. Sorcerer. Unlocking hidden 
treasurers of glitter and sparkles from 
creations of taffeta and silk. Vibrant 
complexions of azure and daffodil, orchid 


Association’s Designer of the Year Award 
Winner showed a vast array of clothing, 
much of it a mixture of traditional native 
motifs and modern fabrics and styling. 
His was an Opening Night in The West. 
Judging by the ooh’s and aah’s, the 
favourite was a black and metallic gold 
outfit, the skirt of which consisted of two 
separate panels revealing a mile of leg. 
Another dress that impressed was grey- 
green with suede geometric inserts, a 
subtle blend of textures and a display of 
fine worksmanship. 

A presentation by The Dance Centre 
concluded the show. Clothing for NOW, 
fabrics we’ve never had before and styles 
we've never dared before, clothing that 
represents the lifestyle we live. Physical 


_ fitness necessitates this trend and is the 


prerequisite for wearing it. Sensationally 
striped legs shown with racy leotards, 
voluminous jackets and sweaters (that say 
Run, Run, Run...) to keep you warm, over 
tiny mini-skirts. 

When the fashion show ended Opening 
Night continued. Wasn’t it a party! 


by K.H. 


and indigo. Mystique, the integrity with 
which its’ wearers identify. 

The mood changes. The pulse becomes 
somber. The tone arid. Leather and suede 
combine in delicate harmony with intri- 
cate beads. The signature is Tim Sikyea. 

His designs a combination of spiritual 
ancestry and futuristic flow. The patter of 
applause in recognition of outstanding 
lines. Long legged figures wrapped in 
what seems to be no material at all. 
Delicious covers for mysterious append- 
ages. Bold concepts that dare us to be 
intrepid. A world of haute couture. 

An earth shaking jump into the world 
of fitness. The stage is alive with stripes 
and stockings, jumpers and bandanas. 
The Dance Centre. Clothing definitely for 
the unconventional. Time to be naughty 
without flagrance. Smooth as skin bodices 
revealing the dancer within. We begin to 
sway, the music has us in its spell. 

The culmination of a flight of fancy. A 
fashion encounter scarcely found, rarely 
to be repeated. FINE PRINT. The name 
demands attention. OPENING NIGHT. 
The newspaper has earned it. 


by Scott McConnell 


I was one of the 2000 plus members of 
the Pisces Health Spa. On May 29/30, 
Edmonton’s “‘finest’’ raided Pisces baths. 
I was there and was hauled off to the 
police station. I listened to Judge Hyde 
condemn us and then went on to conduct 
my Own:trial before the Provincial Court. 


I too lost but appealed, as did four others 
before the Appeal Court and finally won. 
The Privacy Defence Committee of Ed- 
monton, of which I am the Chairperson, 
and a number of other groups continue to 
support the found-ins and their appeals 
both morally and financially. 

For me, this personal memoir of the 
Pisces raid and its aftermath began when I 
moved to Edmonton in August of 1980. 
Like most newcomers, I quickly found 
out about the three gay clubs and two 
baths. Certainly Pisces was the largest. 
And arguably the best designed and run 


bath on the prairies. I was both unaware | 


and uninterested in any Edmonton gay 
organizations, although I had promises 
that I would eventually become actively 
involved. Initially gay Edmonton struck 
me as quite conservative and apolitical. 
Many gay people were moving here 
because of work and like myself were 
rootless and unsure how long they would 
stay. I remember neither seeing nor 
hearing anything about gays in the media 
and certainly recall nothing that could 
be termed “‘public’’ coming from the gay 
community. The police never hassled us 
and relations between the city and gays 
were excellent. Edmonton was too en- 
lightened for harassment as long as we 
didn’t rock the boat - or so I was told! 
Surrounded by that smug attitude, I 
quickly fell into a fairly comfortable role 
as a quiet gay individual where 
everything in Edmonton was just fine. 
Nine months later as the spring of 1981 
finally hit, I had managed to attend a 
couple of GATE dances and the Western 
Gay Conference held in Edmonton. There 
I remember hearing a little about the bath 
raids in far-off, wicked Toronto. Friday, 
May 29 rolled around and I spent another 
day of a very busy week out of town. 
Although tired, around eleven I decided 
to head over to Pisces for obvious reasons. 
At one on Saturday morning (the 30th), I 
was watching TV. Fifteen minutes later 
out of the corner of my eye I saw police 
rushing down the hallway. More people, 
cameras and lights were all over the 
place. Within minutes 54 police had 
swooped down and taken control of the 
baths from myself and 55 other gay men. 
A plainclothes officer burst into the TV 
room and yelled at us, ‘This is a raid - 
stay where you are!”’ 
Frightened? No, rather confused. 
Which was real - what I was seeing on tv 
or these police all around me? A raid here 
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in Edmonton? Never! Maybe if I close my 
eyes this will all recede into a bad 
nightmare - they certainly don’t want me. 
Reality bolted through my dream as the 
photographer began taking pictures of 
everything in the TV room - magazines, 
cards, the tv screen, people - everything. 
Over and over and over. The stark bright- 
ness of the lights did nothing for my 
white, towelclad body. I felt totally 
exposed and violated. 

Tedium and boredom took over as the 
raid became a methodical and ruthless 
police night maneouver. As a policeman 
asks my name I wondered if I lie, will 
they find out? After he writes my name 
on a large card they take my mug shot for 
the police files. Another companion 
refuses to cooperate and is told they will 
take him in and do it there. He has his 
picture taken. One by one we go to our 
lockers where our identification is 
checked (glad I gave my name, Michael 
Phair and only lied about my age). We put 
on our clothes. Each of us is marched 
to the front desk, processed and given 
a summons. 

And then it begins to hit - the enormity 
of the Edmonton Police Morality Squad 
attacking us and undermining my rights 
as a gay individual. Twisting and per- 
verting the law to “‘catch’’ and humiliate 
myself and everyone else. The two men 
standing by the door are the crown 
prosecutors who will take us to court - 
this presence at an arrest is unheard of in 
Canadian legal history! I was issued a 
court summons accusing me under the 
Canadian Criminal Code of being a found- 
in at a place which permits gross 
indecency - a degrading and libelous 
description of my sex life. Could I end up 
in jail as a criminal? What rights do I 
have? I am becoming quite frightened and 
wish I knew more about what was hap- 
pening - ignorance is not bliss, it is a 
curse. The witch hunt continues as we 
are carted off at 4 am in police paddy 
wagons to a courtroom in the downtown 
police headquarters. In my wagon we are 
all frightened and anxious about where 
we are going and why - the chatter among 
the 6 or 7 of us is strained and the humor 
does not come easily. All 56 of us are put 
into a courtroom - a holding pen while 
waiting nearly two hours for what we do 
not know. We must ask the guards if we 
can go to the bathroom one by one, if we 
can smoke, talk, etc. Some of us try to 
sleep, others ask desperate questions as 
many lives and fears spill out through 


-glazed eyes and painful tones of voice. 


“What will happen to us?”’ “‘Will they tell 
my family or my boss or the newspapers?” 
“Can GATE help?” The longer we wait 
the greater becomes the agony and self 
torture. ‘““What are we waiting for?” 


PISCES REVISITED 


“Why can’t we go home, make phone 
calls or talk to a lawyer?” This is not like 
American TV shows and where is Perry 
Mason when we need him. I tell myself 
that this will pass and that I will survive - I 
am an optimist and yet as I look around 
the courtrooms I realize that I do not 
know a single individual. Not one man 
can I name or am I friends with. Never 
again will it be like this for me and never 
again if I can help it will the police be 
allowed to so ruthlessly attack us! 

Close to 6 am a provincial court judge 
appeared before us. What followed 
during the next 90 minutes was the most 
terrifying and anguished time I have ever 
spent. The judge stated that each of us 
would be privately interviewed and asked 
thirty questions. The answers we gave 


* could not be used against us but refusal to 


answer would be ruled contempt of court 
and the offender would be placed in jail 
until he agreed to answer. Gasps and cries 
of fear including mine went up and a few 
men shouted for legal assistance. The 


“judge repeated the same statement and 


made it clear that we were not allowed 
any counsel. I was horrified at the fascist 
tactics that were sanctioned and executed 
under the Canadian Court system. Inter- 
views proceeded and answers were re- 
corded. The local press were present and 
certainly could use the information they 
heard as they wished. Naturally the court 
did not mention that although answers 
could not be used against the accused the 
information could be (and was) used 
against everyone else! And this is all 
permitted within a legal system that is 
designed to protect us! I know that I 
needed a lawyer when facing a judge and 
I was absolutely terrified. I was so deeply 
distraught that I don’t know what I 
would have done if questioned but 
suspect I might still be languishing in jail 
unwilling to comply with the judge’s 
orders. I was spared because the court 
announced after the first 15 interrogations 
that we were all free to leave and go home. 
At 7:30 am I and 55 other men (now 
found-ins) fled from the police station 
into the sunshine and warmth of a clear 
Saturday morning. As we walked back to 
109th Street to get my car, a few of us 
discussed what we should do next. I was 
very unsure and no one knew, although it 
was suggested that I call GATE. Driving 
home, exhausted, relieved to be out and 
hoping the night was over, I heard the 8 
am news. “‘...and last night police raided 
the Pisces Health Spa, a gay bathhouse 
and charged 56 found-ins...’’ This was the 
big time - the beginning and not the end - 
the night was not over! 
by Michael Phair 
“Fairies on Trial’ - read the next issue for 
part 2 of Pisces Revisited. 


PHOTO BY LESLIE WAGNER 


The Quebec Charter Recognizes the 
Equality of Gay and Lesbian Couples 


The Government of Quebec is 
getting ready to adopt a Bill 
which should set a world prece- 
dent in recognizing the rights of 
gay men and lesbian women. 

In December, 1977, this same 
government had established 
another precedent in the same 
area by adopting an amendment 
to its Charter of Human Rights 
and Freedoms, which guaranteed 
the protection of rights on 
grounds of sexual preference. At 
that time, Quebec was the only 
State in the world to have legi- 
slated on the question. Since 
then, the American state of 
Wisconsin and Norway have 
followed suit. 

Bill 86, which was tabled in 
the National Assembly on June 
22, 1982, would go even further 
by guaranteeing the principle of 
equality for gay men and lesbian 
women in the area of social 
benefits. This modification to the 
Charter could become a very 
important step in recognizing the 
gay and lesbian couples. 

This significant move would 
be achieved by removing a dis- 
pensatory article of the Charter, 
Article 90. This Article restricts 
the protection of rights, in public 
and private benefit plans, to race, 
colour, religion, political beliefs, 
language, ethnic or national origin 
or social status. Consequently, 
discrimination is currently toler- 
ated when based on sex, marital 
Status, handicap or sexual 
preference. 

Gay men and lesbian women 
are not victims of discrimination 
on an individual level in that 
respect. However, many govern- 
ment social benefit plans dis- 
criminate against the homosexual 
couple. Those plans grant\certain 
advantages to unmarried hetero- 
sexual couples, rights to which 


homosexual couples are not en- 
titled. The definition of common 
law spouses varies from one law 
to the next, since they are not 
recognized by the Civil Code of 
the Province of Quebec. How- 
ever, in every case, such de facto 
unions are restricted to couples 
of opposite sex. 

Those laws that do recognize 
common law unions of hetero- 
sexual persons are the laws 
concerning the Quebec Pension 
Plan, the Government and 
Government Agencies Employees 
Retirement Plan, the School 
Teachers Retirement Plan, the 
Automobile Insurance Plan, the 
Supplementary Employment In- 
come Plan and the Industrial 
Injury Plan. All those plans may 
be required to review their 
definition of the couple to 
include de facto unions of gay 
men and lesbian women. 

Furthermore, any institution 
which provides benefits to com- 
mon law heterosexual couples 
could be required to provide the 
same benefits to couples of the 
same sex. 

Since the adoption of the 
Charter, the offending Article has 
been the subject of government 
studies and group recommenda- 
tions. In April, 1980, in response 
to the government’s inaction, a 
coalition of 14 popular and 
union groups lobbied the govern- 
ment to demand the abolition of 
the dispensatory article. The 
Quebec Association for the 
Rights of Gays and Lesbians 


=~ (QARGL) was a member of that 


oalition. The coalition addres- 
sed, among others, a parliament- 
ary commission appointed in 
October, 1981, to examine the 
Charter of Rights and Freedoms. 

As far as the coalition was 
concerned, the bill is unsatisfac- 


tory since, while it removes 
Article 90, it puts forward another 
cop-out clause which would 
enable the government to regu- 
late departures from the Charter 
based on acturial data and risk- 
measurement factors. That is a 
concession to the influential 
insurance company lobby, which 
will reduce the extent of the 
change. 

Other major amendments are 
included in Bill 86, the first 
significant review of the Charter 
since it was passed in 1975. 
Among the proposed changes are: 
¢ the inclusion of age and preg- 
nancy as unlawful grounds for 
discrimination; 
ethe banning of harassment 
owing to grounds of unlawful 
discrimination; 

e the inclusion of certain legal 
rights, such as the right not to be 
tried twice or the right to be 
informed of the offence and to be 
tried without undue delay; 

@ the supremacy of the funda- 
mental freedoms contained in 
Articles 1 to 8 such as the freedom 
of opinion, conscience and assoc- 
iation over all others laws of 
Quebec; 

© the implementation of positive 
action programs; 

e increased powers to the Human 
Rights Commission. 

Many of those amendments 
were recommended by the 
QARGL in a report submitted to 
the parliamentary commission 
last fall. The only major recom- 
mendation which was not retained 
dealt with the abolition of another 
dispensatory article, Article 20. 
This Article sanctions discrimina- 
tion by religious and educational 
institutions. 

Ron Dayman 

Article appeared originally in 

French in Sortie. 


Child custod 


The Canadian legal system does not 
accept the notion that a good parent may 
also be a homosexual. Any parent or 
person seeking custody of a child has a 
good chance of losing their case if she or 
he is believed to be living what is termed 
an “unconventional lifestyle”. Since the 
law considers homosexuality to be but 
one form of unconventional behaviour, 
for someone claiming custody, a gay 
relationship is a minus factor. 

That someone is usually a lesbian 
mother because mothers have traditionally 
been awarded custody of their children 
by the courts. Most of the cases involving 
(gay) fathers deals with the right to visit 
with their children and the conditions 
under which that right may be exercised. 
A child’s father is most often granted 
custody when the mother is proven to be 
unfit to be a proper parent. To win cus- 
tody, then, gays have had to prove that 
the other parent is even “‘less suitable’’! 
Other factors being equal the law pre- 
sumes that, given a choice between a 
heterosexual and a homosexual home 
environment, the heterosexual home is 


unquestionably better for a child 1 


The rule of court in custody cases is 
determined on the basis of the best 
interests of the child. In the past, one of 
the reasons why there was prejudice 
against gay parents was the unsubstan- 
tiated fear that children raised in a gay 
home will grow up to be homosexual or 
develop “‘improper”’ sex-role behaviour. 

It would appear that this opinion is no 
longer held true. In December, 1982, a 
judge in British Columbia granted custody 
of an infant girl to her lesbian grand- 
mother, despite the protests of her natural 
father. This was the first time in Canada 
that custody has been awarded to a 
homosexual who is not one of the child’s 
natural parents. More significantly, the 
judge in his ruling referred to evidence 
indicating that the sexual preference of a 
custodial parent does not dictate the 
sexual identity of the child. 

However, the law still expresses some 
concern that being raised in a gay house- 
hold will stigmatize a child and create 
conflicts between the child and the child’s 
peer group. In the first reported Canadian 


case in which a lesbian mother was 
awarded custody of her child, decided by 
the Family Court of Alberta in 1976, the 
judge commented that because the mother 
was very discreet about her sexual rela- 
tionships, the effect of public opinion on 
the child would be minimized. 

Gay parents who do not minimize the 
unconventional aspects of their lifestyles 
are in a weak position in custody cases. In 
Saskatchewan a lesbian mother was once 
refused custody of her children because 
of her sexual orientation and her 
methods of expressing them. According 
to the evidence, the lady was a gay rights 
activist and it was felt that this would be 
harmful to her infant child. 

In the same decision, the judge com- 
mented unfavourably on the fact that the 
woman’s partner did not appear in court 
to give evidence in the proceedings. 

Therefore it would appear important 
for gay parents involved in custody cases 
to get their spouse/partner to agree to 
them having custody. In the legal sense, 
having a stable homie and maintaining 
firm relationships is, in part, synonymous 
with being a good or proper or fit parent. 
Unfortunately, that is still not sufficient 
to guarantee gay persons their right to 
be parents. 


by Alan Ross 


fe-la-tion-ship 


re-la-tion-ship (ri la shen ship) n 1. a connection. 2. the condition of belonging to the same family. 


The dictionary term for relationship 
does very little if nothing to completely 
depict the entirety of the situation. The 
physical, emotional and social implica- 
tions and consequences of the involve- 
ment one has with another. 


For some the very word “relationship” 
instills fear and apprehension in one’s 
soul. For others it brings a grin from ear 
to ear and an attitude toward life that 
transcends their entire personality with 
warmth and caring. Still others offer a 
glazed look reminiscent of the victims in 
the film “Invasion of the Body Snatchers’’. 

So what is a relationship? For myself, 
it is a union of two people. A common, 
expressed bond of understanding, hon- 
esty, love and trust. An enjoyment and 
education of one andanothers past and a 
rejoicing in plans for the future. Is a gay 
relationship different from that of hetero- 
sexuals? I think this question is best 
answered in “Are two people any differ- 
ent in their basic emotional needs?’’ Of 
course not! Feelings of love and the need 
to share know no boundaries of sexual 
orientation. No more than they know 
boundaries of race, color or religion. 

Those persons wh) feel that a relation- 
ship will give them those qualities lacking 
in their own life will be disappointed. 
You cannot expect another person to 
give you all the things you do not possess. 
You must be a whole person first before 
you can be successful in an exchange of 
compassion and love with another. 
Whole in the sense of well-being and 
confidence, not a checklist of all the 
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activities or emotional qualities known 
to mankind. 

There are a great many persons who 
feel that the relationship belongs in a 
Museum of Ancient History. Forever 
preserved under glass for all to admire. 
Something seldom seen or found. Rarely 
enjoyed. Close to impossible to attain. 

For these persons, I say “Bullshit.” A 
relationship is not an animal that you 
track down and hunt like a rabbit. It is not 
something you go looking for like a sale 
at a department store. One does not con- 
centrate all of one’s energies and efforts 
trying to find this elusive beast. 

A relationship happens! Sometimes at 
the most inconvenient and untimely 
periods in one’s life. But they happen. 
You meet a person to whom you have 
instant rapport. A sharing of ideals and 
beliefs you perhaps thought you did 
not possess. 

So what is to be gained? Is it really 
better to have loved and lost than never 
to have loved at all? What can be learned? 

Well, a person grows. With every 
goodbye you grow. A relationship rein- 
forces a person’s image that they are 
indeed a worthwhile and acceptable 
person. A person capable of sharing 
respect and affection for another. An 
unselfish giving of one to another. For 
any length of time. Being loved and cared 
about is a feeling most of us yearn for but 
few will admit. 

Over time feelings of trust and security 
are added to an ever growing list of posi- 
tive relationship builders. Those moments 


when silence between you is no longer 
awkward or hastened to be filled with 
idle banter. A time when morning coffee 
is enjoyed without an inquisition 
regarding last nights sexual encounter 
and its high/low points. 

And what about those not presently 
involved in a relationship? I know some 
who consider themselves lepers in their 
own minds. Doomed to feelings of eternal 
loneliness or one-night stands. Ever 
reminding themselves of nights alone 
when for some unknown reason they feel 
a tear rolling down their cheek and ask 
“why?” Those who adopt a desperate, 
almost hungry-like look in their eyes so 
that anyone approaching can interpret 
this desperation like radar. Or those 
whose callous indifference has created a 
barrier so high that anyone wishing to get 
to know them needs a 20 foot ladder just 
to scale the wall. 

This is not necessary. It is also not 
healthy. We are all worthwhile individuals 
with a multitude of thoughts and ideas. 
Finding someone to share them with 
should not be looked upon as a quest or 
crusade. Rather, these are qualities readily 
available to impart at a moments notice. 
Something that is unique about you that 
no one else has. For you are the only 
person that looks after you. There is no 
one else like you. You are whole. You 
have the capacity to fulfill the needs and 
desires of another. And with that capacity 
- you will never be unworthy. 


by Scott McConnell 


(il@’shen ship’) 


The theme has always been the same, 
whether it is a Harlequin Romance, or a 
Gordon Merrick novel. The search for 
‘true love’. 

In the lesbian/gay scene, being alone is 
still equated with loneliness. Not having 
‘somebody’ is still the same as not being 
desirable and wanted. The state of being 
‘single’ is not considered normal, but is 
seen as a transition to being part of a 

couple. 

' The overwhelming pressure to find our 
‘Mr./Ms. Right’ is still as strong as ever. 
And of course, by the very nature of the 
pursuit, it is never-ending. 

Perhaps much of the confusion, unhap- 
piness and unfulfilled expectations in the 
lesbian/gay world has a lot to do with this 
‘Holy Grail’-type search for this elusive 
relationship. That special person who 
will come into our life and fulfill all our 
needs and desires—emotional, sexual, 
intellectual, even spiritual. 

The short-life span of many lesbian/ 
gay relationships is not surprising with 
expectations like this. This is not to say 
that there isn’t a lot of these same 
illusions in the heterosexual world 
too. But for lesbians/gays it’s a more 
extreme phenomenon. 

Perhaps it has a lot to do with the 
repression of our lesbian/gay feelings and 
emotions, growing up in a rigidly 
heterosexual world. That feeling of 
separateness and aloneness from the rest 
of the world that we experienced when 
we realized we were ‘different’. 

With coming out, we took the first 


step towards ‘owning’ our lesbian/gay 

feelings, and recognizing that part of our 

personality we had rejected for so long. 
Often we think that the problems and 


_ unanswered questions in our lives has a 


lot to do with our gayness. That coming 
out and finding the right partner will, 
ipso facto, put our lives in their proper 
order, everything falling neatly into place. 

There is a certain truth to this. The self- 
recognition process, which is a part of 
coming-out, is probably a prerequisite for 
putting our lives in order. But it is 
important to put this into perspective. 

The sense of ‘aloneness’ we often feel, 
certainly has something to do with our 
gayness. It also has a lot to do with a 
universal human condition, that no one, 
gay or straight, is immune to. 

It’s that existential separateness from 
other human beings that everyone ex- 
periences, from the day they are born. No 
relationship, no matter how wonderful, 
can ‘solve’ this problem. 

After we come out, only one aspect 
of our lives has been dealt with. An 
essential part, but still only one part. We 
still face all the problems that everybody 
else does. 

Economic survival, personal fulfillment, 
learning how to live our lives to our 
fullest potential. These are all questions 
we have to answer individually. 

Perhaps we spend too much time 
postponing dealing with our lives, 
waiting for that special somebody to 
come along and do it for us. We tend to 
blame our inadequacies, unhappiness or 


loneliness on the lack of a partner, or 
even the lack of the right partner. 

Maybe we should be spending more 
energy learning how to take responsibility 
for our own happiness. Or we should be 
giving more thought to the difference 
between desperately needing someone in 
our lives so that we won’t be alone, as 
opposed to wanting someone to share 
our lives with. One is a negative choice, 
the other positive. Perhaps we should be 
learning how to love and respect our- 
selves a little more, as a starting point for 
giving love to someone else. 

Maybe we should be working towards 
the goal of creating mature, honest, non- 
exploitative relationships. Although we 
don’t have the support system hetero- 
sexual society gives its ‘own’, we have a 
lot more working for us. We don’t have 
the rigid, stereotyped coupling patterns 
that heterosexuals are expected to 
conform to, for one thing. 

We can create our Own support 
systems. Systems that are gay-positive and 
meet the needs of our own community. 
We can become more conscious of the 
conflicts that prevent us from forming 
fulfilling relationships—whatever form 
these relationships may take. 

The self-recognition and self-examina- 
tion that begins when we come out 
creates a process that is full of potential. 
Why not use the energy and awareness 
that results, in positive directions, 
learning how to develop loving, realistic 
and mutually respecting ways of relating 
to each other. by C. Douglas 
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Provincial 

Alberta Lesbian and Gay Rights 
Association (ALGRA), Box 1852, Ed- 
monton, T5J 2P2. 


Calgary 

Apollo, #3, 1540-29 Ave.,S.W.T2T 1M3. 

Camp 181 Association, Box 965 Stn. 

T, T2H 2H4. Dances, Campouts, Sports 

and other activities for gays. 

Calgary Lambda Centre Society, Box 

357 Stn. M, T2P 2H9. 

Calgary Gay Fathers, Contact GIRC 

for info. 234-8973. 

Dignity/Calgary, Box 1492, Stn. T, 
T2H 2H7. 

Frontrunners Group, (gay AA). Box 

181, Stn. M, T2P 2M7. 

Gay Information and Resources Cal- 
gary, Old Y Bldg., Suites 317-323, 223 - 

12 Ave. S.W. T2P 0G9. (403) 234-8973. 
Info and counsellings Mon. - Fri., 7-10 pm. 
Dances, discussion groups, newsletter, 
gay rights action. Box 2715, Stn. M, 
T2P 3C3. 

Gay Political Action Committee, Box 
2943, Stn. M, T2P 3C3. Education and 
Lobbying. 

Imperial Court of the Chinook Arch, 
(403) 282-6393, Entertainment and Social 
events. 

Integrity (Gay Anglicans and Friends), 
Box 34, Stn. G, T3A 2G1. 

Lambda Centre, Community Centre 
Project, Box 357, Stn. M, T2P 2H9. 
Lesbian Information Line, (403) 
265-9458, Tues.-Fri. 8-10 pm with 24 
hour answering service. Operated by 
Womyn’s Collective. 

Lesbian Mothers, Lynn at (403) 
264-6328 or 275-8362 or call Lesbian 
Information Line. 

Lesbian Outreach and Support Team, 
Box6093, Stn. A, T2H 2L4 (403)281-2895. 
Lesbian and gays at the University of 
Calgary, Students Club, MacEwan Hall, 
U of C, T2N 1N4. 

Metropolitan Community Church, 
204 - 16 Ave., N.W., T2M 0H4. (403) 
277-4004, Services, Sunday 11:30 am & 
7:00 pm at above address. 

Right to Privacy Committee, Box 
2943, Stn. M, T2P OH4. Info on gays and 
the law. Legal referral. 

Womyn’s Collective, (403) 265-9458, 
Dances, library, lesbian drop-ins every 
Tues. 


Edmonton 


Dignity Edmonton Dignite, Box 53, 
T5B 2B7. 

Edmonton Roughnecks Recreational 
Association, c/o GATE, Volleyball, 
softball, gymnastics. 

Every Woman’s Place, 9926 - 112 St., 
(403) 488-2748. 

FINE PRINT, Box 3822, Stn. D. (403) 
488-8787. Newspaper for and by the Gay 
Community. 

Gay Alliance Toward Equality, 
(GATE), Box 1852, T5B 2P2, Office - 
10173 - 104 St. (403) 424-8361. Info and 
Counselling. Mon.-Sat. 7-10 pm. Sun. 2-5 
pm. Coffee houses, socials, newsletter, 
resource library. 

Gay Fathers, For infocall(403)424-8361. 
Gay Youth, for info call (403) 424-8361. 
Imperial Court of the Wild Roses, 
10820 - 83 Ave., 

Entertainment and social events. 
Integrity (gay Anglicans and Friends) 
12H, 9820 - 104 St. T5K 0Z1. (403) 
421-7629. 
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Metropolitan Community Church, 
Box 1312, T5J 2M8, (403) 482-4213. 
Worship Sun. 7:30 pm, Unitarian Church, 
12530 - 110 Ave. 

Privacy Defense Committee, Box 
1852, T5J 2P2. 

Womonspace, #1 - 8406 - 104 St., 
TGE 4G2, (403) 433-9344 (Jeanne) Social 
and recreational group for lesbians. 


Red Deer 


Gay Association of Red Deer, Box 
356, T4N 5E9. 


GATE (Gay Alliance 
Towards Equality) 


MEMBERSHIP: The GATE membership 
now stands at 105 persons. 

Currently, the membership is 90-95% 
male. GATE has made a number of efforts 
to increase female membership and 
participation in recent months. The 
inclusion of a “Women’s Night’ every 
Thursday and a recent Women’s Open 
House attended by over forty people; and 
the participation of four women 
counsellors and two female Executive 
members in GATE is noteworthy. 

FINANCES: As with many of us, GATE 
was forced to undergo some spending 
restraints. Even with our limited income 
we managed to reach some of our goals. 
There remains a number of things still 
awaiting completion. In 1982, GATE 
became almost totally dependent on 
dances to meet its expenses. Members and 
friends of GATE sometimes lost sight 
of the fact that GATE cannot function 
properly when it must rely on such an 
unpredictable income. Even though we 
met our ongoing obligations, we were 
very limited in undertaking larger pro- 
jects. As a service organization, we 
cannot continue to serve the gay and 
lesbian community adequately unless we 
firstly fulfill our needs. 

Considering the difficult situation, we 
made it through 1982 well. In 1983, we 
hope to see a movement towards a more 
substantial, predictable income thus 
enabling GATE to continue its growth 
within the gay and lesbian community 
of Edmonton. 

CIVIL RIGHTS: 10 March 1982 

GATE presented a brief to the Alberta 
Human Rights Commission (AHRC) en- 
titled “The Human Rights Omission’’. 
GATE asked the AHRC to follow the lead 
of other Canadian Human Rights 
Commissions and recommend that 
lesbians and gay men be protected from 
discrimination in housing, employment 
and public accommodation. GATE’s 
recommendation was rejected, and the 
Commission declined to investigate any 
cases of gay discrimination brought to its 
attention. 

25-27 June 

GATE cooperated with other city 
groups to plan and carry out Edmonton’s 
first Gay Pride Week celebrations. 

August 

GATE members voted to support the 
Body Politics ‘Free the Press Fund’ by 
making a donation and by charging an 
extra dollar admission at the August 
dance. Altogether $225.00 was raised. 

GATE sponsored a “‘Gays and the Law” 
seminar with Shelly Miller, L1.B., as the 
guest speaker. Ms. Miller, who has been 
defending the Picses found-ins spoke to 
75 people on aspects of criminal and civil 
law relevant to gay issues. 


I : Jia Bali 


Provincial election 

GATE polled about 150 candidates in 
the provincial election. Candidates were 
asked whether they supported an 
amendment to the Individual Rights 
Protection Act protecting lesbians and 
gay men from discrimination. Twenty- 
two candidates replied. The vast majority 
of all responses were from NDP 
candidates and their responses were 
largely positive. 

4 November 

GATE and Dignity members protested 
Jerry Falwell’s presence at the Jubilee 
Auditorium. Phyllis Schafly’s presence in 
the city was also later picketed. 

11 November 

GATE participated in the Remembrance 
Day services. 

December 

_ GATE initiated plans to approach the 

city aldermen/women with a proposal to 
forbid discrimination by the city against 
Edmonton’s gay men and women. 

Watch us in ’83. 


Kathy Baker - Secretary 


Gay Youth of Edmonton 

Growing up is a difficult and painful 
experience which we all must go through. 
However, growing up gay is even worse. 
Sometimes it seems there is no one to talk 
to and no one to discuss your problems 
with. There now is somewhere to turn. 
An organization, Gay Youth of Edmonton, 
has been formed specifically to help 
young people with problems they may 
encounter growing up gay in a straight 
world. 

The group had their first meeting on 
December 18 at GATE. It was attended by 
nine young people, ranging in age from 
sixteen to nineteen, and a representative 
from McMann Youth Services. The meet- 
ing was basically a group discussion 
which focused on problems related to 
being gay, both at home and the school 
environments. The group shows great 
potential but will only be as successful as 
the support it receives from the youth 
of our community. Any male or female 
between the ages of sixteen to twenty is 
welcome to attend. 

For the date and location of the next 
meeting, please contact GATE at 
424-8361. See you at the next meeting. 
Daren 


Gay Fathers 


Gay Fathers had a remarkable year in 
1982. Our organization started in March, 
1982 and has grown to over twenty-five 
members. Barry Birnberg, one of the 
founding members, was a member of the 
Toronto Gay Fathers Group and was 
instrumental in getting the Edmonton 
group started. 

Gay Fathers is a support group for 
married or previously married men with 
or without children. However, it is 
primarily designed for those with 
children. The group offers casual or 
intimate discussions and has proven to be 
of immense help to those men who have 
recently left their wives or their children. 

Many gay fathers assume that their situ- 
ation is unique. The group has enabled 
these men to meet and discuss ongoing 
problems with individuals who have 
gone through or are going through similar 
situations. 
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Currently, our organization is building 
a strong base. Meetings are held in 
members’ homes the first Tuesday of 
every month and is in the form of a 
pot luck supper. The meetings are very 
informal and recent emphasis has been 
placed on bringing in high quality guest 
speakers. Recent program highlights 
include: Shelly Miller, the lawyer 
representing the Pisces Spa found-ins, 
Dr. Jerry Katz on sexually transmitted 
diseases, and one members’ ex-wife dis- 
cussing her feelings and thoughts. We 
have also managed to organize a summer 
barbeque and a Christmas Party. 

In summary, Gay Fathers had an excel- 
lent 1982. The group provided immense 
support to many men helping to make 
what they felt was a very unique situation 
into simply a situation of everyday life. 
Many friendships have developed out of 
the group allowing gay fathers an easier 
opportunity to restart their lives. Any gay 
father wishing to find out more about our 
group should phone the GATE office 
at 424-8361. Jim Douglas 


Gay Study Group 

Edmonton’s Gay Study Group was 
launched a year ago in January, 1982. 
Founded by Nils Clausson and Michael 
Phair, this informal group has met once a 
month with seven to ten participants to 
discuss pre-selected topics. Although the 
people attending changed from session to 
session, the interest and diversity of the 
conversations was always exciting. 

During the past year, The Gay Study 
Group has delved into the following 
topics: comparison of Forster’s novel, 
Maurice with Dancer from the Dance; 
the politics of gay liberation; the play 
Bent, French Gay novelists such as Gide 
and Genet; Joe Orton’s plays including 
Entertaining Mr. Sloan; pornography; 
Oscar Wilde and his life and literary 
works; religion and homosexuality and 
various gay short stories. 

The Study Group is open to everyone 
and our next session will be on Sunday, 
February 20 from 3-5 pm. We will be 
discussing gay history. 

If you would like to join us, please 
contact Michael Phair 426-1516. 


Edmonton Gay Chorus 
and Friends 


“What the world needs now”’ is an 
Edmonton Gay Chorus! Singers, musicians 
and their friends are encouraged to attend 
the inaugural meeting of this new group. 
The Chorus will provide a cultural forum 
catering to the interests of amateur singers 
and musicians, gay women and men and 
their friends. 

Success will foster a better sense of 
community among the gay women and 
men and their friends as well as educate 
the general public in a positive way 
through public performances. New York, 
Vancouver, Boston, San Francisco and 
other major cities have gay choruses and 
now it is our tur. 

The chorus will work on practising a 
broad range of music from Bach to John 
Lennon and Broadway musicals to con- 
temporary rock. Depending on _ the 
numbers and the abilities, music will be 
sung in four parts as a chorus or a chorale. 
Dates, times, frequency and place of 
rehearsals will be announced at the first 
meeting. And if you do not sing but are 
interested in the chorus, come along and 
help with publicity, program planning, 
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etc. Everyone can play a part in the 
Edmonton Gay Chorus and their Friends! 

The first meeting of the Chorus will be 
on Monday, February 14 at 7:30 p.m. at 
11303 - 102 Ave. If you need further 
information please contact the Chorus 
Coordinators: Herbert Ty or Michael 
Phair at 426-1516. So what the gay music 
world needs now is You and Your Friends! 


Dance for Fun...and Fitness 


Monday night is dance and exercise 
night for gay women and men and their 
friends! Join us for fun and fitness. Sign 
up at the GATE office or show up for the 
first session. 

PLACE: Room 12 

Arts Administration Resource Centre 
10645 - 63 Ave. (Bus Route 43) 
WHEN: Monday evenings from February 

7 to April 11. 

TIME: 7 to 9 pm. 

INSTRUCTOR: Salvador Rosales 
Director of a local dance 
company 

COST: $30 per person for the 10 sessions. 

For further information contact Salva- 
dor at 488-5928 (evenings), or Michael 
Phair at 426:1516. 


RELIGIOUS 
ORGANIZATIONS 


Integrity 


Integrity will be holding an organiza- 
tional meeting on Monday, February 14, 
1983 at 8:00 p.m. at 12H, 9820 - 104 
Street, Edmonton, (Ring #175). Call Jim at 
421-7629 for more info. 


Metropolitan Community 
Church 


Regular services will continue every 
Sunday at 7:30 p.m. at the Unitarian 
Church, 110 Ave. and 126 Street. 

January 30 M.C.C. will be holding a pot 
luck dinner at 6:00 p.m. and again on 
February 27. Both dinners will be held at 
the Unitarian Church. For more info 
contact M.C.C. at 421-8552. 

Dignity 

The highlight event for Dignity Edmon- 
ton Dignite in 1982 was the conference it 
hosted May 21-24 for the annual delegates 
meeting of Dignity Inc., an international 
Catholic lay organization which aids in 
ministry to homosexual men and women. 
It is a non-profit organization which 
provides for mass, sacraments, counsel- 
ling, social functions, community spirit 
and friendship. Its goal is to influence 
change in the Church’s stance on homo- 
sexuality. 

Members of Dignity chapters from 
across Canada gathered to celebrate 
liturgical services and to participate in 
work-shops and hear addresses centering 
on the conference’s theme of “Free to 
Be’’. Father Giles Hibert, a Dominican 
theology professor at Blackfriars in 
Oxford, England, Sister Sue Woodruff, an 
education counsellor from Portland, 
Oregon, Brother William Roberts, a 
publicly known gay celibate religious of 
New York, New York and Dr. Garth 
Mundle, Minister of Edmonton’s St. 
Stephen’s United Church College were 
the conference’s invited guest speakers. 
They provided insight and encouraged 
dialogue to assist the delegates in their 
personal struggles and conflicts with 
being a sexual and spiritual being. The 
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conference ended with a social event, 
namely a banquet and dance, which was 
also attended by other gay Edmontonians. 

Guest speakers are invited to share 
their views and opinions with the group 
at their monthly meeting held every 
second Tuesday of the month at Catholic 
Social Services (8815 - 99 Street). During 
1982, some of these speakers were Joe 
Sornberger, Religion Editor of the Ed- 
monton Journal, Glen Argan, a reporter 
with Western Catholic Report and Sister 
Lina Gaudette, theologian at the Newman 
Theological College. 

The chapter’s activities for February 
will be similar to those of most months. 
Every Tuesday the group meets at St. 
Joseph’s Cathedral (10044 - 113 Street) 
for the 5:30 p.m. mass, after which they 
share a meal at a local restaurant. On the 
first Tuesday of the month (February 1), 
an informal rap session will be held at a 
member’s home. This provides an oppor- 
tunity for discussions on topics dealing 
with sexuality and/or spirituality. On 
February 8 (second Tuesday of the 
month), a guest speaker will address the 
group at Catholic Social Services. Dignity 
and Metropolitan Community Church 
will be holding a joint discussion meeting 
on February 15. The topic will be rela- 
tionships. For further information call 
Charles at 433-9787 or Barry at 469-4286. 
On February 20 (third Sunday of the 
month), a mass and pot luck supper will 


‘be held at Paul Kane House (10220 - 121 


Street), starting at 6 p.m. 

Should you be interested in joining the 
group or discussing that possibility with 
someone, please contact Bill at 489-1168 
or attend one of the scheduled activities. 


Roughnecks 


The Edmonton Roughnecks Recrea- 
tional Association will be holding its 
annual election of officers at 3:00 p.m. on 
Sunday, February 6, 1983. The election 
will be held at Oliver Park School located 
at 10210 - 117 Street. Elections will be 
held for the positions of President, Vice- 
President, Secretary, Treasurer and the 
executive members. All Roughnecks 
members from 1982-1983 are urged to 
attend and exercise their franchise. 

Friday, January 28, has the Rough- 
necks travelling to Calgary for Apollo’s 
Western Cup Invitational Volleyball 
Tournament. Apollo, the Roughnecks 
Calgary counterparts, are well known for 
their exceptional hospitality and have a 
full slate of events to make for a truly 
enjoyable weekend. The tournament will 
commence at 9:30 a.m., Saturday, Jan- 
uary 29 at St. Mary’s School located at 
111 - 18 Ave. S.W. The Roughnecks are 
entering two teams in the hope of 
bringing the cup home. Teams from 
Vancouver, Seattle, Red Deer and of 
course Calgary are going to do their best 
to lay claim to the cup for their respec- 
tive Cities. 

Spectators and fans are welcome. Ad- 
mission is $1.00. 

Grayson Sherman - Secretary 


Womonspace 


The social and recreation organization 
for lesbians will be holding a dance 
on February 19, 1983 at the Hazeldean 
Hall, 9630 - 66 Avenue. Don’t forget 
women’s night at Flashback every 
Tuesday. 
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Jan. 29 8:00 p. m. The Tales of Hoff- 
man, Opera by Offenbach. Jubilee 
Auditorium. $12.00 and up. 
Jan. 30 3:00 p.m. Works by Handel, 
Vivaldi and Bach, Edmonton Baro- 
que Ensemble. Robertson-Wesley 
United Church. Collection. 
Jan. 31 8:00 p.m. Utab Phillips, 
Storyteller/Atrad. songs, Edmonton Folk 
Music Festival. Provincial Museum of 
Alberta. $8.00. 
Feb. 1 8:00 p.m. The Tales of Hoff- 
man, (sce Jan. 29) 
Feb. 2 12:00 noon The Kashim Per- 
cussion Ensemble, McDougall United 
Church. Free. Bring your lunch. Coffee 
and tea available. 
Feb. 3 8:00 p.m. Ossian, Scottish tra- 
ditional. Provincial Museum of Alberta. 
$9.00 or $8.50 advance. 8:00 p.m. 


The Tales of Hoffman, (sce Jan. 29) 


8:15 p.m. University of Alberta 
Mixed Chorus. Convocation a 
$4.00/$2.00 students. 

Feb4 8:15p.m. University of Alberta 
Mixed Chorus, (sec! Feb. 3) 
Feb.5 8:00 p.m. Tbe Tales.of Hoff: 
man, (see Jan. 29) 8:15 p.m. Univer. 
Sity Of Alberta Mixed Chorus, (sce 
Feb, 3) 8:00 p.meJester Hairston, 
Afro-American folk. Alberta Choral 
Federation. Eldorado Room, Macdonald 
Hotel, $5.00/$2:00 students. 7:30 p.m. 
inger/songwriter. South 
Side Folk Club. Orange Hall (84 Ave. & 
104 St.). $7.00 


‘Feb. G 8:00 p.m. Sunsbip biea, 
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Alberta Creative Musicians Association. 
Gentennial Library Theatre. $5.00. 
Feb. 7 5:00 pm. Junior Recital, 
Nancy Bias, violin. Convocation Hall. 
Free. 8:00 p.m. Art Song Recital. 
Convocation Hall. Free. 8:00 p.m. 
Tenor, Flute, Classical Guitar and 
Lute Concert, Chamber Music Ap- 
preciation Society. McDougall United 
Church. Free. 
Feb. 8 5:00 p.m. Junior Recital, 
Geoffery Seigel, tenor. Convocation 
Hall. Free. 
Feb. 9 12:00 noon Yoko Wong and 
Janet Scoti-Hoyt, Piano and violin. 
McDougall United Church. Free. Bring 
your lunch. Coffee and tea available. 
8:00 p.m. Brabms Festival, Emily 
Ameling, soprano. Convocation Hall. 
Feb. 11. 5:00 p.m. Junior Recital, 
Margaret Daly, flute. Convocation Hall. 
Free. 8:00 p.m. Great Composers, 
Viadamir Orloss, cello. Edmonton 
Symphony. Jubilee Auditorium. $9.00 
- $16.50. 8:00 p.m. Duo Piano Reci- 
tal, Strangland and Schlosser. Convo- 
cation Hall. Free. 
Feb. 12 5:00 p.m. Junior Recital, 
Chris Carlson, trombone. Convocation 
Hall. Free. 8:00 p.m. Flute Recital, 
Rickman Lilienthal. Provincial Museum 
of Alberta. Free. 8:00 p.m. Opera 
Scenes, Convocation Hall. Free. 
Feb. 13 3:00 p.m. Edmonton Youth 
Orchestra I. Convocation Hall. Free. 
7:30 p.m. Consept Choral. McDougall 
United Church. $7.00/$5.00 student. 
Feb. 14 8:00 p.m. St. Cecilia Orches- 
tra, Malcolm Forsyth conductor. Con- 
vocation Hall. Free. 8:00 p.m. Alberta 
College Faculty Recital. Provincial 
Museum of Alberta. Free. 8:00 p.m. 


Edmonton Karlsrud and Men of 
Song, Edmonton Overture Concerts. 
Jubilee Auditorium $9.00/$6.00 
students. 

Feb. 16 12: 15 pm. Series 12:15. 
Robertson-Wesley United Church. 
Free. 12:00 noon David Hoyt and 
janet Scott-Hoyt, French horn and 
piano. McDougall United Church. 
Free. Bring your lunch. Coffee and tea 
available. 8:00 p.m. Brabms Festival 
Requiem, Richard Eaton Singers. Jubi- 
lee Auditorium $6.00 - $10.00. 

Feb. 17 8:00 p.m. Senior Recital, 
John Feldburg, bassoon. Convocation 
Hall. Free. 8:00 p.m. Winter Pops, 
Marie Josee Simard, percussionist. 
Edmonton Symphony. Jubilee Auditor- 
ium. $9.00 - $16.50. 8:00 p.m. 
Eritage, Quebec sextet. Edmonton 
Folk Music Festival. Provincial Museum 
of Alberta. $8.00. 

Feb. 18 5:00 p.m. Junior Recital, 
Neil Evans, double bass. Convocation 
Hall. Free. 7:30 p.m. Alister Ander- 
son, Concertina/comedy. South Side 


Folk Cub, Orange Hall. (84 Ave. & 104 . 


St.). $7.00 8:00 p.m. Senior Recital; 


Gary Kruschke, tenor. Conyocation 


Hall. Free. 8:00 p.m. Winter Pops, 
Edmonton Symphony. (see Feb. 17) 
Feb. 20 3:00 pm. Sundays ai 3, 
Douglas Haas, organ. St. Joseph's 
Cathedral. $7.00/$5.00 __ student. 
8:00 p.m. Steve Raskin Band (Penta- 
gon), Alberta Creative Musicians Assoc- 
iation. Centennial Library. 65.00. 

Feb. 23 12:00 noon Dennis Prime, 
Evan Verchomin, Donna Noton, 
Clarinet, viola and piano. McDougall 
United Church. Free. Bring your lunch. 
Coffee and tea available. 12:15 p.m. 
Series 12:15. Robertson-Wesley 
United Church. Free. 

Feb. 25 8:00 p.m. Masters Series, 
Mark Kaplan. Edmonton Symphony. 
Jubilee Auditorium. $9.00 - $16.50. 
8:00 p.m. Chanticleer, Medieval and 
Renaissance music. Provincial Museum 
of Alberta. Free. 

Feb. 26 8:00 p.m. Masters Series (see 
Feb. 25) 8:00 p.m. Faculty Recital, 
Sylvia Shadick, piano. Convocation 
Hall. Free. 

Feb. 28 8:00 p.m. Woodwind Quar- 
tet, Chamber Music Appreciation 
Society. McDougall United Church. 
Free. 8:00 p.m. Faculty Recital, Jack 
Wilson, saxophone. Convocation Hall. 
Free. 


. ( 
CEC 


Fora . complete monthly listing of all 
gallery exhibitions in the province, 
write to or call Alberta Visual Arts to 
be put on the mailing list for Gallery 
Exhibition Guide, compiled and dis- 
tributed monthly courtesy of Alberta 
Culture. 

Alberta Culture Visual Arts 
3rd Floor, Beaver House 
10158 - 103 Street 
Edmonton, Alberta 
TS) OX6 403/427-2031 


Feb. 4 7:30 p.m. ‘Herstory’: Women 
in the visual arts. A \ecture by Elyse 
Eliot-Los. Beaver House. $4.00. 

Feb. 5 9:00 a.m. - 12:00 noon 1:00 
p.m. - 4:00 p.m. Emergency Clinic 


for Art Collectors. Bring your art to 
Consultant Ross Bradley for presenta- 
tion hints. Beaver House. Free. 


Feb 117-30 pm Steel Sculpture: 


Recent Observations by Carl Gran- 
zow. Beaver House. $4.00. 

Feb. 17 7:30 p.m. Art Dynamic ina 
Hard-hat Society. A lecture by Stan 
Perrott. Beaver House. $4.00. 

Feb. 24 7:30 p.m. The Commission 
Process. A lecture by Katherine Dick- 
erson. Beaver House. $4.00. 

Feb. 28 7:30 p.m. The History and 
Development of Puppetry by Patch- 
work Puppets. Beaver House. $4.00. 
Every Sunday 1:30 p.m. - 4:30 p.m. 
Craft Demonstrations. Provincial 
Museum of Alberta. 12845 - 102 Ave- 
nue. Free. 


CURIAINS 


Citadel 426-4811 

Crimes of the Heart 

Feb. 15 - Mar. 13 

8:00 p.m. Tues. - Sun. 

Murder Game by Dan Ross 

until Feb.6 

Emlyn Williams as Charles Dickens 
until Feb. 43 

Phoenix Theatre 433-2521 

Key Exchange by Keyin Wade 

Feb. 5.- Feb. 20 

8:00 p.m. Tues. - Sun. 

2:00 p.m. Sun. Matinee 

Stage West 483-4051 

Not Now Darling starring Bill ‘Daly 
Doots open at 6:00 p.m., until Mar. 13 
Closed Mondays 

Students’ Union Theatre 432-4764 
Chinese Magic Circus of Taiwan 
Students’ Union Theatre, SUB Feb. 12 
at 2:00 p.m. and 8:00 p.m. 


Studio Theatre 432-2495 
Twelfth Night 

by William Shakespeare 

Studio Theatre 

Corbett Hall (82 Ave. & 112 St.) 
Feb. 3 - Feb, 12 

8:00 p.m. except Sunday 

2:00 p.m. Sat. Matinee 

Theatre Network 474-6111 
Dark Mondays/Theatresports 
8:00 p.m. every Monday 
Improvisational games by teams and 
new works 

Country Chorale by Raymond 
Storey, music by John Roby 

Feb. 17 - Feb. 20 

8:00 p.m. Thurs. - Sun. 

2:00 p.m. Sun. Matinee 
Workshop West 429-4251 
Hosanna by Michael Tremblay 
Feb. 17 - Feb. 27 except Monday 
Rice Theatre 

8:00 p.m.; 2:00 p.m. Matinee 
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CANVASES 
MUSEUM 


The Dinner Party, 


Judy Chicago 
Calgary Glenbow Museum 


Krys Madej 


Sexist, political, obsessed, 
remarkable, moving. Lots of 
hype, lots of publicity, lots of 
commentary from all who have 
seen it. Too much of this. Too 
much, too, of a feminist attitude 
about this happening. I was not 
planning to go. 

But I was in Calgary the week- 
end before Christmas and a friend 
had tickets. So at 11 a.m. on 
a Sunday we went to see The 
Dinner Party. 

Museum headsets are not my 
favorite toys. Not until I’ve had 
a chance to react. This way 
the impact comes from what 
exists in the show, not from 
someone else’s opinion of what 
is significant. 

The first piece I see is a large 
wall of quilts, hundreds of images, 
colors, textures, This is the last 
pati of the show but because of 
the layout it is seen both first and 
last. It’s fascinating. There are so 
many. They are so lovingly, so 
carefully done. I tear myself 
away knowing that these con- 
clude the event and all the steps 
must be taken in turn. A dozen or 
so panels are on my right. I start 
reading. From the beginning of 
time in mythology, through early 
biblical history, into the medieval 
times and finally to the present. I 
am taken aback at the staggering 
number of celebrated women. 
Hushed, awed whispers come 
from those around me. The 
names, the descriptions go on 
and on. Each is touching. Each 
builds on the one before. Until at 
the end I can feel, not only read, 
the level of accomplishment. A 
growing elation has taken hold. 
The show goes on, taking me 
with it. 

There are the test plates and 
the samples of china painting. 
Subtle, delicate, glowing. Some 
very tender colors. Some very 
strong and assertive. 

I turn a corner and walk into 
the centre piece. A hushed silence 
wraps the many viewers. They 
hover, peer, move hesitantly 
from piece to piece. This is sup- 
posed to be art. Is it? 


I linger over the first few set- 
tings, taking in the style, the 
symbolism. But I want an over- 
view, an impression of the 
complete table before I get 
wrapped up in the beauty of a 
setting. How else to get a feeling 
of progression? A quick walk 
around, a momentary stop before 
a piece that has a more powerful 
appeal. 


Each setting has a personality. 
Early ones are more stylized, 
more formal. They try hard to 
symbolize, to be serious. Later 
plates and settings loosen up, 
havemorehumor, make me smile. 


I go around again. The richness 
of the images overlays the infor- 
mation I’ve been given about 
these women and makes. their 
impact stronger. These fibres are 
an expression of their lives. They 
hold the atmosphere of the eras 
lived in. Some are obscure, others 


‘easy to read and relate to. Each 


has its own beauty. The piano 
plate has me laughing and adds 
lightness to the last half dozen 
settings. A good ending. 

Around the corner I find 
photos of the workings of this 
mind of thoughts, feelings, im- 
pressions. Here are the different 
stages, the process of develop- 
ment, the faces and hands that 
worked so diligently to make 
it happen. 

And finally come the quilts. 
The response of hundreds of 
women to a show which expres- 
ses such positive feelings, rein- 
forcing that which they do. 

Sexist, political, obsessed, 
remarkable, no point, moving. 
The show is all these. Depending 
on who you speak to. It’s a 
personal perspective meant to 
reach out and touch those who 
see it. Make them respond. All 
those who want to make contact, 


~ and even those who don’t, react 


without the usual platitudes. The 
show does touch them. I can see 
this in people’s faces, in their 
voices as they leave. Confusion, 
elation, embarassment. They 
question, discuss, think. They’re 
trying to understand, to relate 
this perspective to their own. 

How well, how quickly can a 
society which has seen men and 
women in specific roles for so 
many years integrate new infor- 
mation? Understand it? Even 
embrace it? 

Above all else this show is 
education. Mythology, philos- 
ophy, history. Five years have 
been spent researching and 
working with the purpose of 
getting a more complete picture 
of historical events. Documenta- 
tion has for centuries been heavily 
male oriented. Some balance 
should be brought to our views. 

Judy Chicago says “In my 
research I realized over and over 
again that women’s achievements 
had been left out of history and 
the records of their lives had 
apparently disappeared. My new 
idea was to try to symbolize 
this’. And she has. With feeling. 


COMPOSITIONS 


Heart and Soul 
Alan Duncan 
Do you feel like a completely 


different weekend for a change? 


Or even just a Saturday night 
with a difference? Perhaps the 
Alberta Choral Federation has 
the solution. 


: 

Jester Hairston, internationally 
renowned singer, composer, ar- 
ranger and storyteller, returns to 
Edmonton to conduct a two-day 
workshop for the Federation in 
the Eldorado Room of the Mac- 
donald Hotel. 

The workshop begins Friday, 
February 4 with registration at 
6:30 p.m. and a rehearsal from 
7:30 until 9:30. The following 
day features rehearsals scheduled 
from 9:00 a.m. until 4:30 p.m. 
That evening, Saturday February 
5, a very informal public concert 
will be held at 8:00 p.m., also in 
the Eldorado Room. The public is 
invited to participate. Admission 
will be $5.00 at the door. 

A graduate of music from Tufts 
University, Boston, Hairston 
received his early training in 
Afro-American folk music in the 
thirties on Broadway, his first 
play being Hello Paris. 

His Hollywood career included 
roles_in the older Tarzan films 
starring with Johnny Wiesmueller 
and for sixteen years, he played 
Leroy, the King Fish’s brother-in- 
law in the Amos’N’Andy radio 
and television shows. More 
recent roles were in Lady Sings 
the Blues, The Last Tycoon, Green 
Eyes and the television show 
That's My Mama. 

He is, however, best known as 
a choral arranger and conductor. 
The U.S. State Department has 
sent Hairston to Europe, Mexico 
and Africa as an ambassador of 
goodwill and to teach the singing 
of Afro-American folk songs, and 
in 1982, he became the first black 
conductor to conduct the Mor- 
mon Tabernacle Choir in concert 
in Salt Lake City. 

His crusade to save Afro- 
American folk music from extinc- 
tion has taken him all over 
the world and everywhere his 
humour and infectious manner 
have allowed him to instil his 
own zeal and intense devotion to 
the songs and into the singers he 
has mesmerized. 

Try something different. Ex- 
perience Jester Hairston. 

For further information on the 
workshop or concert, call 
489-7333. 


COMPCSITIONS 


Verdi's : 
La Traviata - 
Visually Delightful! 


The Edmonton Opera’s pro- 
duction of ‘La Traviata’ was 
scheduled to be a spectacular 
opening for its gala 20th Anniver- 
sary season. With principals 
Marianna Nicolesco as Violetta, 
Raymond Gibbs as Alfredo, and 
Allan Monk as Germont, we were 
to expect satisfaction in the 
treatment of Verdi’s dazzling 
and intimate score. The role of 
Violetta, the beautiful Parisian 
courtesan, is one requiring the 
soprano to exhibit substantial 
qualities in three different voice 
categories; colartura soprano in 
Act One, a lyric for Acts Two 
and Three, and a dramatic for 
Act Four. 

Marianna Nicolesco, having 
sung this role over 200 times at 
New York’s Metropolitan Opera, 
Milan’s La Scala and other opera 
houses around the world should 
have been up to the challenge, 
however, on opening night her 
Act One “Sempre libera’’ showed 
her short of breath and unable to 
cope with the florid line. Her 
voice with its rich, dark timbre, 
her extreme physical beauty and 
her exceptional acting ability 
were, to the novice, enough to 
make her interpretation satisfac- 
tory, but following a decade or 
more of the incredible vocal 
interpretations of Caballe, Suth- 
erland, Sills and the recordings of 
La Divina, Maria Callas, one 


comes to expect more. Verdi 
wrote opera for singers! I 
suppose Miss Nicolesco was just 
in “bad voice’’ that night. Verdi 
clothed Violetta in music that 
brings out the character so beauti- 
fully and so vividly that you 
never forget her. She did improve 
in Act Two and by Act Four 
when she sang addio del passato 
one was enveloped by the music 
and the tragedy of the plot. 


Raymond Gibbs, the American - 


tenor making his Canadian debut, 
was a very energetic Alfredo. I 
found his large, but undisciplined, 
voice and his over enthusiastic 
acting unconvincing in the role. 
The use of vocal nuance seemed 
outside of his vocabulary. 

The vocal star of the produc- 
tion was indeed Allan Monk as 
the elder Germont. Here we saw 
and heard what it is to evoke 
stage presence, charm, credibility 
and command through the voice. 
Germont is a very static acting 
role, but Monk used pure vocal 
skill to induce superiority. Over 
the years we have seen this man 
from Calgary develop steadily to 
the place where he now sings in 
the world’s leading opera houses. 
I last saw him in a production of 
La Boheme at the Metropolitan 
where he received very enthus- 
iastic applause. 

Fabizio Melano, of the Metro- 
politan Opera since 1970, did an 
adequate job as stage director, 
but in Act One where were all 
the furnishings typical of the 
period? After all it is 1850, and 
Carl Toms’ sets could have been 
much more luscious with some 
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realistic additions. Melano’s 
movement of the chorus proves 
that this is indeed a difficult task, 
however, character misrepresent- 
ation of the period is inexcuse- 
able. I don’t believe that women 
threw drinks at each other and 
that men returned, unjacketed, 
even at Violetta Valery’s parties! 

Conductor Imre Pallo drew 
much from the Edmonton Sym- 
phony Orchestra. This opera 
contains majestic music which 
Pallo seemed to feel from his soul 
and was able to sustain from the 
players until the curtain fell. 
Bravo! 


As usual, Eugene Dent’s skill as 
a lighting designer was obvious. 
This young man, no matter what 
sets he is lighting, always amazes 
me in that he is able to create just 
the right effect for a situation and 
is always in good taste. I hope he 
remains as his sensitivity is much- 
welcomed. 

So what’s next, you say? It’s 
fantasy time with Offenbach’s 
Les Coutes d’Hoffman (The Tales 
of Hoffman) in French starring 
Michael Myers as the fantasizing 
Hoffman, and the sex symbol 
of the New York City Opera, 
Samuel Ramey as Lindorf. Heather 
Thomson will sing Giulietta and 
Antonia, Nancy Hermiston as 
Olympia, and Janet Stubbs as 
Nicklausse. Irving Guttman di- 
rects and Imre Pallo again 
conducts. 


Support your local Opera! 
Performance January 29, Feb- 
ruary 1, 3, and 5, 1983. 


CURIAINS 


Cinema 
The Verdict 


It is rare that people stand around in 
a theatre’s lobby,.or on the sidewalk 
outside, and talk about a movie that they 
have just seen. “The Verdict’’ is one film 
that compels people to do this because it 
gives them a lot to think about. This is 
why it is worth seeing. 

The movie itself is about the law and 
how the legal process has become per- 
verted. The plot concerns a ‘negligence 
suit being brought against two doctors 
at a Boston hospital by a woman whose 
sister was left in a coma after having been 
treated by them. 

The lawyer representing the woman is 
a drunk who is very much on the skids. 
Paul Newman who plays this character in 
the movie plays the drunk very well - 
generally the acting is brilliant. He is not 
so believable as the lawyer, however, 
because he never manages to explain 
whether he has taken on the woman’s 
case in the hope of vindicating himself 
professionally or because he truly believes 
in justice and feels that the doctors, if 
guilty, should be punished. 

If Newman’s character does indeed 
believe in justice, he is very much alone 
in this film. To convey this idea, Sidney 
Lumet, the film’s director, has shot most 
of the movie in dark, smoky and/or 
shadowy interiors. Justice and truth, it 
would seem, are not to be found in 
such locales. 


The actions of the actors substantiate | 


this theme. For example, the character 
played by James Mason, Newman’s rival 
lawyer, is known as “The Prince of 
Fucking Darkness’. His purpose in life is 
to win. “Winning is all that matters,” he 
tells one of his legal underlings, as they 
share a drink in his heavily-furnished, 
almost gloomy, office. Honesty, it would 
appear is incidental. 

At another point in the film, shadows 
line the face of a witness who refuses to 
testify. She knows better than to try and 
fight the proverbial city hall. ‘‘So what do 
you want from me?’’, she asks Newman. 
“You guys (lawyers) are all the same. You 
don’t care who you hurt. All you care 
about is a dollar. You’re a bunch of 
whores. No loyalty. No nothing.” 

No nothing is not quite right. In some 
scenes the actors faces, and their motives, 
are completely hidden from view, even 
when they are talking. Fortunately, they 
later move into the light. 

In the end, the audience is still left in 
the dark. The jury reaches its decision but 
doesn’t explain its rationale. The film’s 
love intrigue, a sub-plot, remains un- 
resolved. And the people on the sidewalk, 
they’re still trying to unshroud these 
mysteries, though they’re enjoying them- 
selves doing so. 


Theatre 
by Alan Ross 


To review the 1982 Christmas theatre 
season so close to Valentine’s Day may 
appear to be somewhat untimely. How- 


ever, out of the rather prolific year-end’ 
offerings - including “Old King Cole” at 

the Phoenix Theatre and “The “our 

Musketeers’ at the Citadel - three produc- 

tions deserve special mention. 

One of these was the Northern Light 
Theatre presentation of “The Second 
Shepherd’s Play’. This is the story of 
three shepherds at the time of the nativity. 
No so innocently, the play can be best 
described as a slapstick comedy, replete 
with bawdy humour - some have dubbed 
it “the Three Stooges in Bethlehem’. 

First performed during the fourteenth 
century and written in Olde English, the 
tone of its dialogue and jokes is somewhat 
antiquated and sometimes difficult to 
understand. Yet, it is this historic time 
reference that makes this play so intrig- 
uing. Good lighting and simple staging, 
using the nave, chancel and balconies of 
the church in which it was produced, 
made it a pleasure to watch. 


““A Wake for the Dead of Winter’’ was 
an extremely ambitious, multi-media 
event conceived by Public Dreams, an 
association of Edmonton artists. It de- 
serves mention for its uniqueness. 


Promoted as a “journey from darkness 
to light’, it began for our small group on 
a horse-drawn haywagon at the Whitemud 
Equine Centre and continued at a cabin in 
the woods. There, we watched a video 
before being taken on a fanciful walk 
through the forest where we encountered 
a variety of characters and strange hap- 
penings. Upon returning to the cabin, we 
drank hot cocoa and listened to a charming 
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story told by a character named Mom. 
The adventure ended in song. The whole 
experience was unusual and a delight, 
like a surprise on Christmas morning. 

Finally, there was ‘‘The Other Side of 
the Pole” - a musical fantasy about a 
reconciliation between Santa Claus and 
his long-lost son. As presented by Theatre 
Network, it proved to be a real treat. It 
even managed to infuse this particularly 
jaded soul with Christmas spirit (no mean 
feat). I can only express my sincere hope 
that this production will be repeated year 
after year so that we can enjoy this gem of 
a play again and again. 

Meanwhile, Happy St. Valentine’s Day. 


Silles 


A Day Without Sunshine 
by Dave 


The Southwest United States is taking 
over! Taking over more and more gays’ 
vacation plans than ever before. 

Two of the “‘hottest’’ additions to the 
Western Canadian vacation market are 
Palm Springs, California and Phoenix, 
Arizona. As these two new markets bring 
hesitation to the consumer, one can rest 
assured it’s money well spent. 

In the past two months I’ve had the 
opportunity to experience the best of both 

Palm Springs is geared to a totally gay- 
immersed holiday, with gay hotels and 
resorts readily available without breaking 
a person’ financially. Two well known 
establishments are Dave’s Place and the 
Palm Canyon Inn. 

Weekly charter flights depart every 
Saturday, with Pacific Western Holidays 
or CP Air Holidays using Boeing 737’s 
which run much cheaper than scheduled 
service. 

Phoenix is the newest addition this 
year and the more impressive of the two. 

Gay accommodation is not yet avail- 
able, but neighboring Scottsdale offers a 
wide range of hotels and resorts to suit 
everyone. 

One of the outstanding features I found 
on my two visits this winter was the 
hospitality of the local gays. Their 
genuine friendliness was a welcome 
change from what I have found in most 
resort and vacation areas. 

The “hottest’” new bar in Phoenix is 
the “Der Druke’’, which is German for 
The Truck. It’s located next to the 
“Connection’on 7th Street and Indian 
School Road. I was impressed with... 
everything and everyBODY. Last call in 
Arizona is 1:00 am sharp. Very few bars 
and clubs stay open past 1:30 am, except 
for “Trax’’ located on East McDowell 
Road. This night spot is a combination bar 
and after hours club. A few words of 
warning - Don’t forget your Levi's and 
Leather. For a lighter atmosphere try 
“Farrah’s’’ on Indian School Road. A few 
more words of warning - Forget your 
Levi's and Leather! 

Charter flights depart every Saturday 
via Pacific Western Holidays and CP Air 
Holidays with Boeing 737’s. Western Air- 
lines also offers daily scheduled service 
via Denver with competitive charter-class 
fares using Boeing 727’s. 

Rental cars are suggested for Phoenix as 
this city of 1.8 million has a poor public 
transit system. 

In future issues I will bring ideas and 
suggestions to the gay traveller who 


wants more than the average holiday. 
Until next time. 


COVERS 


Further Tales of the City 


by Armistead Maupin. 
New York: Harper and 


Row, 1982. 
by Tom Edge 


Third time lucky. Still lucky that is. 
Maupin has done it again in this sequel to 
his earlier Tales of the City and More 
Tales of the City. Those of you who have 
already read the first two will probably 
rush out to buy the third. Where do you 
buy gay literature in this town anyway? 
Phone the GATE office (424-8361) they'll 
tell you. If, however, you're like me and 
haven’t read the earlier pair don’t despair 
—there are brief passages throughout the 
work filling in the reader on events and 
personalities of the previous books. All 
three, incidently, appeared in the San 
Francisco Chronicle in slightly differ- 
ent form. 

Most of the delightful characters of the 
previous Tales are still around. Mrs. Anna 
Madrigal who describes herself as a self 
made woman still cultivates an illegal and 
very lush “‘herb garden” on the grounds 
of her apartment house. Her tenants at 28 
Barbary Lane, Mary Ann, Brian, and 
Michael she calls her children. As each 
moved into her residence in the Russian 
Hill area of San Francisco and into her life 
he was welcomed with a freshly rolled 
joint. Why does Mrs. M. have a T.V. 
anchorwoman imprisoned in her base- 
ment storeroom? 

Mary Ann Singleton escaped from her 
middle-class Cleveland family in the first 
book. After two years as a woman in 
television she is finally a woman on 
television doing ‘“Bargain Matinee’’ offer- 
ing inflation-fighting consumer tips to 
Bay area viewers and awaiting her big 
chance to become an investigative report- 
er like Jane Fonda in The China Syndrome. 
Why does she fly to Alaska scant days 
before her wedding? 

Brian Hawkins is an ‘“‘almost lawyer”’ 
who fled his profession and spends his 
working hours waiting on tables at 
Perry’s and his free time terrorizing 
singles bars and laundromats in a frenzied 
and relentless search for ‘‘foxes’’. Why is 
he the innocent victim in a brutal queer 
bashing? 


Michael Tolliver, Mouse to his friends, 
is the gay resident of the household. His 
search for love and true romance takes 
him to the National Gay Rodeo in Reno, 
on a cross-country tour with the San 
Francisco Gay Men’s Chorus, and into the 
bed of a 
famous movie star. Why on earth does he 
need a gynecologist? 

The answers to these questions and 
many more are all in the book and if you 
think this reviewer is going to reveal all 
then you’re as crazy as the dozens of 
other characters whose lives are thrown 
together (a la P.G. Wodehouse) to create 
this zany, suspenseful and “ roman- 
tic piece of fiction. 

Maupin develops a series OF unrelated 
stories which rush together in the final 
chapters. Using the four residents. of 28 
Barbary Lane and, among others, ex- 
socialite and ex-gay Cuban refugee DeDe 


Halcyon Day; her half-Chinese twins who “ 


are threatened by a charismatic psycho- 


path; an ex-black lesbian ‘model named 


D’Orothea; a hillside hermit who becomes 
romantically involved with Prue Giroux, 
society columnist for Western Gentry; a 
dope plant called Barbara Stanwyck; and 
Father Paddy Starr, the T.V. priest. What's 
more he does it all with a great sense of 
humour. Mouse has some of the best lines 
in this gay-positive novel. “‘It’s not easy 
to pull out of an S&M relationship,” he 
confides to a friend. ‘““Wait a minute. 
Since when were you guys...?”? “S&M’’, 
Michael repeated. ‘Streisand and Midler. 
He was into Streisand. I was into Midler. 
It was pure unadulterated hell.” 

One long winter night pick this book 
up instead of that blond hunk at the bar 
and let Maupin transport you to San 
Francisco. You'll enjoy yourself and can 
experience the delights of this book over 
and over again. Whereas that blond:..he’s 
ses only a one night stand! 


ILLUSTRATION BY GENE KEITH 


Such is the winter in our lives 
That moment of uncertainty gives way 
to spring, and with spring...hope. 


Hope allows what no other emotion can: 
that acceptance of things as they are 
and the wish to strive for the future 

and whatever comes with it. 


I hope to include you as friend 
and companion. 


My love is the most valuable gift 
I have to offer you now 
and forever. 


So I offer you mine and thank you 
for your love...expressed 
and private. 


Patrick Monaghan 
82.05.18 
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It is flattering to think that you 
feel I could help you sort out the 
mysteries of classical music but I 
am hardly an expert as you 
know. Not only do I not play any 
musical instrument known to 
man, I don’t even compete in the 
audiophile category, as my an- 
cient plastic-fronted G.E. AM/FM 
portable clock radio is the only 
source of recorded music I own. 
You also know that I detest 
opera and go to those glittering 
evenings in the somewhat suspect 
Jubilee Auditorium only to see 
and be seen. Appearances count 
for so much. And, if all of the 
above weren't enough, you also 
have never known me to go to 
any but a precious few Christmas 
concerts to round out my live- 
music experiences. Worse yet, 
you are privy to my most guilty 
music secret, and that is that I 
like C & W. I know that that 
causes you to blush and occa- 
sionally it is a strain on our 
relationship. 

Nevertheless, what I have 
described is what you have 
known of me over the years. But 
I know that, try as I might, [ 
cannot suppress all that came 
before. And it is that shadowy 
past experience of classical music 
which you want me to rely on, to 
rummage in and face the old 
nightmares, so that I might share 
my hard-won knowledge with 
you so the mysteries may unfold. 
Well, because you are my friend, 
I will do it. 


The first thing that you must 
understand about classical music 
is that it is undoubtedly shrouded 
in complexities. I do not only 
refer to the actual structures and 
instrumentations of the pieces, et 
cetera, but to the appreciation of 
them. There are proscribed forms 
and rituals, manners and lan- 
guages. As a matter of fact, if 
you do not speak several foreign 
languages, you are lost even 
before you begin. The other basic 
prerequisite is a willingness to 
suspend disbelief at the merest 
hint of even a single not of 
classical music. All life ceases 
from that instant. All life still 
itself before the trembling shiver- 
ing and thundering, precious 
strains. When you are listening 
to classical music, do not even 
presume to breathe. 

As you are a good actor and 
have some experience of medita- 
tion, drug induced or otherwise, 
I have no doubt that you will 
be able to achieve this state of 
unquestioning reverence. Your 
good Toronto United Church 
(Timothy Eaton wasn’t it?) 
upbringing should stand you in 
good stead to achieve it. 

Your mental preparedness 
aside, let me try to help you find 
a way of breaking down the 
overwhelming body of work, 
known. as classical music. 


I think of the music of the 
world as a giant sphere made up 
of a million things all compacted 
together and intermingled, and 
with a surface encrusted by a 
seemingly infinite variety of 
shapes, colours, textures and 
qualities. Sometimes, the little 
tangible bits on the surface attract 
me and I am compelled towards 
them. These are my favorite 
pieces of music. There was a first 
choice morsel. I mean by that 
that there was a piece of classical 
music which I involuntarily loved 
and which still sends shivers of 
pleasure through my whole being. 
It was music that I was attracted 
to by my own accord - not by 
anyone else’s choice, and, in 
terms of what is normally accept- 
able as ‘‘a work’’, it was infinites- 
simally small. It was only a few 
bars with the adagio within a 
concerto within the entire opus 
of only one composer, albeit a 
great one, Beethoven. 

I played those bars over and 
over and over again. One day, I 
wanted more. I played a little 
further on into the work, and 
then, for the pleasure of 
expectation, I played more of the 
music which preceded; and now, 
of course, I smile at my interest 
in the tiny, beautiful detail, 
because I know the whole work 
to be magnificent, making the 
detail, those first precious bars, 
even more exquisite. 


Greed for pleasure being what 
it is, I wanted even more. So 
logically I looked for more Beet- 
hoven. As I recall though, I 


' stumbled onto a fairly onerous 


Beethoven symphony and went 
scurrying back to my concerto. 
There are so many avenues to 
choose from, once you have a 
notion to expand your repertoire, 
and I think that this is the 
difficulty most people face in 
trying to make new musical 
friends. I am quite sure that 
everyone has a touchstone like 
mine. A current, popular cult 
piece is the Canon by Pachelbel 
(pronounced pack-el-bell, ap- 
proximately) played as a CBC 
signature piece for Off the Record 
at 2:45 weekdays. And another, 
though not classical, surely must 
be the pan pipes of Zamfir, i.e. 
The Lonely Shepherd. 

Here is a check list you might 
consider when asking yourself 
what is that you like about the 
Pachelbel piece - melody? instru- 
ments? pace? simplicity? beat? 
length? what? It seems cruel to 
tear apart something which, as 
you know, can bring tears to my 
eyes from the intangible pleasure. 
I am a classic example of Pavlov’s 
experiments in expectation and 
gratification. At any rate, we all 
learned to analyse literature in 
school. Music is another kind of 
literature and bears up under the 
same scrutiny. The more you 


know, the more fulfilling the 
musical experience. 

But I am pacing away ahead 
myself. 

Let me leave you with this. 
Over the next weeks, identify 
your favorite bit of music... 
classical preferably for this 
exercise...Find out its composer, 
its classification, the kinds of 
instruments, possibly its date and 
country of origin. Try also to 
answer what it is you like about 
it, and then listen to classical 
music radio programmes (CBC- 
FM has many, all different) and 
see if you can’t pick out a new 
piece showing similar traits. You 
have to be sharp about listening 
for names of composers, et cetera, 
because often an announcer will 
give you an infinite preamble and 
by the time the music is finished, 
you have forgotten. Keep pen 
and paper handy and make notes 
to yourself. 

This is a useful, subjective way 
to begin and for once, don’t think 
big. Think small. You know how 
intimidating the record shop can 
be. If you concentrate on one 
beautiful piece of music at a time, 
you will be safe. I assure you that 
the greed factor will manifest 
itself all too soon and the lust for 
records. and tapes will supplant 
all other material and spiritual 
needs. Then the real trouble 
begins...i.e., time and peace to 
enjoy listening! 

In my next letters, I'll tell you 
about the star system in classical 
music and will give you brief 
essays on the various forms and 
periods of music in order to give 
order to the chaos. 

If you go back to my image of 
the huge sphere of the million 
things, you will see that the 
unravelling is the task. What do 
you suppose is underneath the 
surface. At the core? 

Perhaps, Mr. Entertainment 
Director, you have chosen a very 
useful correspondant for this 
musical business because I had to 
suffer through years and years of 
imposed music. I used to think of 
it as the perfect torture and 
wondered why the enemy hadn’t 
caught onto it. Stanley Kubric 
must have read my mind for that 
is exactly what he used to inflict 
unbelievable pain in A Clockwork 
Orange. Remember? 

But the opposite is true as well. 
Once you discover the pleasure, 
the unimaginable, all-consuming, 
headache-provoking pleasure of 
beautiful classical music, all else 
pales. Making love to it is un- 
earthly. If no one is available, it is 
an excellent palliative. I have 
often wondered if church music 
kept celibate priests contented or 
urged them onto other things? 

Ah well, I digress somewhat. I 
hope that I have helped you and 
will write again next month. 
Lovingly Susan Marjorie 


THOUGHTS ON CLASSCAL MUSIC 


beyond iremyt 
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Art is a vehicle by which civilization is 
tempered and perhaps even justified. Any 
first year anthropology student can tell 
you much of what we know about man 
and his development. His civilization and 
his culture has been gleened through the 
art he has executed and subsequently 
learned to cherish. 

However, we should clarify what we 
mean by art. I think we must consider 
art to be divided into three areas 
of concentration; the physical written 
word leading to literature; the representa- 
tions of man’s imagery; and, of course the 
performing arts. The more art forms 
present in a given civilization, grouping 
or society, the deeper and richer its 
culture. Therefore, every society should 
and does strive to enrich its culture 
through the various art forms. Thus 
justifying. its existence and enhancing 
lifestyle. 

The gay community is a society within 
a civilization that is no different from the 
rest when it comes to art forms. We too, 
have our own indigenous art forms. Let 
us look at the written word. By this I 
mean not only gay authors but materials 
written from a gay person’s perspective. 
There is not as much excellent gay litera- 
ture as we would hope; but we are a 
young society in this area. Consequently, 
we do have plenty of short stories printed 
in your favorite gay monthly or bi-monthly 
magazines. However, let us hope a lot of 
gay people accept these shorts as gay 
literature and therefore gay art. And let us 
hope these writings won’t go down in the 
annals of history as a major form of gay 
written att. We are not doing so well 
with the written form. It is a bit seamy at 
this point of development. 

Secondly, there is the drawn, sculpted 
or sketched form of capturing the gay 
lifestyle of the 20th century. Granted, it is 
a rarity to see any gay person set down 
for posterity, that does not have one part 
or another of his or her anatomy exag- 
gerated on size or sense of proportion. 
Hopefully, our gay artists can turn their 
attentions to presenting homosexuals as 
sensitive feeling human beings, with the 
emotion of lust as proportionally repre- 
sented as in their body parts. 

Finally, we come to the performing 
arts. Our last chance? Maybe! In recent 
years many fine plays and scripts have 
been written and produced about the gay 
lifestyle. These are generally huge under- 
takings and often occur in the glittering 
gay metropolis’, far from our own port 
of call. 

So where does this leave the homophile 
community of Edmonton when it comes 
to the performing arts? As would any 
culture, we must turn to the folk forms. 
At least one of these forms is totally 
indigenous to the gay community. It is 
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drag artistry. Now, this is where most of 
you have a little warning bell that goes off 
in your head. “Caution - another article 
about drag.’’ Here now, the iron walls of 
the myth come slamming down around 
you, reverberating with uncompromising 
distaste. This time you are wrong, becaus: 

this is an article about art. © oe 

A very arrogant man said to me during 
the ‘Opening Night’ for FINE PRINT, that 
“all drag performance is trite’. Trite: a 
word meaning—without value, worthless, 
meaningless and silly. I wonder if this 
person came to this decision while 
standing in a room where a performance 
was unfolding before him as he smoked 
and drank incessantly while he chatted up 
the fellow next to him. This chatter usually 
follows a course that goes something like 
this: It opens by verbally insulting the 
performer on stage, followed closely by a 
series of statements meant to indicate 
how much finer a gay person ‘he’ is in 
comparison to that poor pathetic drag 
creature on stage. ; 

Well, I have often been that ‘creature’ 
on stage; and, I’ve yet to feel pathetic. I 
will often put 50 to 100 or more hours of 
preparation into one number, or one 
performance. I share my feelings about 
being gay, the world around me, and how 
I relate to it. One only has to stop 
drinking and cruising long enough to 
look into my face, (which has taken seven 
years of professional make-up artistry to 
create), to see me bare my soul and the 
souls of people whom I have known or 
known of. Every performance is at near 
professional level. The only thing missing 
is the paycheque, which has always 
baffled me. 

The time and effort put in by many 
drag artists in this city so often goes 
unrecognized because the art is frequently 
wasted upon eyes that see our gay com- 
munity as a social strata with themselves 
self-placed at the peak looking down 
upon the rest of us situated well below. 

I went home that ‘Opening Night’ 
determined to continue my work as a 
drag artist, perhaps for the last few years 
of the existence of this art form. The 
man, I'm sure went home to continue to 
wallow on the only forms of gay art he 
will allow himself to appreciate. That is, a 
magazine with steamy short stories and 
silly unproportioned drawings and photo- 
graphs. Yet, I find myself stopping to 
think; my art form which shares the heart 
and soul of a gay individual in the 80’s 
will possibly soon die, while this person’s 
choice of gay art may thrive. Funny isn’t 
it? How does this man find himself in a 
position to call me TRITE? 


by Ross Hahn 


Ross is also popularly known in 


Edmonton as Mr. Lindee Lee Star. 
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GENE KET 


- Schooled at the Alberta College of Art in Calgary, Gene is a 
graphic artist by trade and pursues art as basically a hobby and a 
form of relaxation. (His creations are purely for his own enjoyment). 
When questioned on the state of gay art in Edmonton, Gene felt 
that “‘Gay art is at a loss in Edmonton, we are not that cosmopolitan 
of a group...yet, but we are getting there.’’ When queried if he felt 
Edmonton was ripe for a strictly ‘‘gay’”’ art gallery, he felt again 
there would probably not be the monetary support for a gay 
gallery, but then we can not afford to voluntarily segregate 
ourselves nor should we.” On the topic of the subjects that 
comprise gay art...““‘We are not dirty minded people...it’s just 
another aspect of art.’”’ In closing Gene repeated the need for a 
showing comprised of gay artists, as well as a place for their works 
to be shown. 


Thanks to the heartfelt charity 
of my parents, I was able to donn 
my gay apparel and head for Van- 
couver for the holidays. I had my 
16 day furlough divided up into 
the obligatory 8 days with family, 
the balance with friends in the 
Gay Ghetto where I was to be 
staying with a friend of mine 
who is pursuing a rewarding 
career as a bathhouse attendant. 
After three days in Burnaby 
where the gayest thing around 
happened to be fresh calla lilies at 
the local florist (incidentally, 
tastefully wrought into a funeral 
wreath which seemed fatalistic- 
ally appropeau!). I found myself 
needing a vacation from my 
vacation. I gainfully boarded the 
bus which connects Burnaby to 
Valhalla, chances are very good 
that Agatha Christie was moved 
to write Murder on the Orient 
Express after her first ride. So 
after forty-five minutes (and 
several quick Berlitz classes) I 
was there - that glistening mecca, 
that Xanadu they call Vancouver. 
I met my host at the Castle Pub - 
several mugs of beer, some 
Chivas and of course 50 poppers 
ensued. I had been initiated, I 
was now like most of the other 
gay men in Vancouver. Unfortun- 
ately total acceptance was unat- 
tainable as I had something 
which made me a social outcast, 
an object of ridicule - no, I didn’t 
have Herpes II or Kaposi Sarcoma, 
this was much more serious - I 
had...a job! 

Then I was in for a “real treat”’ 
entertainment Vancouver style. 
At first glance it appeared to be 
bad drag but upon closer inspec- 
tion just bad taste. Imagine if you 


LSE- 


Hepatitis B Vaccine 
Arrives in Alberta 


Hepatitis B vaccine, Heptavax B, 
has arrived in Alberta. But don’t 
expect any gay men in this 
Province to receive the vaccine 
for some time. 

The first two groups to receive 
the vaccine are considered the 
groups at highest risk. They have 
been divided into two categories: 
Category A includes patients at 
high risk, such as hemophiliacs, 
patients receiving transfusions 
and renal dialysis and some 
patients suffering from anemias; 
Category B includes all medical 
personnel at high risk, this 
according to Dr. Jonat, Deputy 
Medical Officer of Health for the 
City of Edmonton, who was con- 
tacted by FINE PRINT. 

Hepatitis B is a very serious 
disease that may be transmitted 
sexually and at the present time, 
sexually transmitted diseases are 
at epidemic proportions in the 
gay community. 

The Centers for Disease Con- 
trol (CDC) in Atlanta, Georgia, 
recently issued a major recom- 


will this woman offering up her 
version of “Stupid Cupid’ on a 
washboard and spoon, whilst 
being accompanied (if you can 
call a Hammond organ with a 
rhythm ace and a snare drum 
musical accompaniment) by Burt 
and Ernie. These three people 
put the yes in polyester. Their 
striped lapels alone were wide 
enough to land a 747. Enough of 
this. On to the good stuff. Thanks 
to my hosts boundless generosity, 
I was processed, membershipped 
and allowed into the baths. The 
Baths. Just the mention of the 
word conjures up visions of 
scantily clad, if clad at all, men. 
That mecca of masculinity, that 
bastion of butchness, well not 
quite. Perhaps it was the Season 
but there happened to be more 


mendation for the prevention 
of Hepatitis B: ‘“‘Susceptable 
homosexually active males 
should be vaccinated against 
Hepatitis B regardless of their age 
or of the duration of their homo- 
sexual practices.” 

Gay men are at a high risk of 
contracting Hepatitis B: The CDC 
estimates that there are nearly 1 
million carriers in the United 
States alone and that at least 10% 
of these carriers are gay men. 

The Hepatitis B virus can be 
passed on by contact with con- 
taminated body fluids such as 
saliva, urine, semen and blood. 
The virus can be transmitted 
through tiny breaks in the skin 
or through contact with the 
mucous membranes. This can 
occur during intimate sexual 
contact and can lead to Hepatitis 
B for the partner of the infected 
person. 


Presently, Hepatitis B is usually 
preventable by a new vaccine, 
Heptavax B. The vaccination 
regimen consists of a series of 
three injections, the first two a 
month apart, and the third, six 
months following the first. To be 
effective, the vaccine must be 
given before a person contracts 
Hepatitis B. The vaccine helps 
prevent the disease. It is not 
effective as a treatment. 

FINE PRINT also contacted 
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elves, trolls and fairies than the 
last Disney film I saw. My host 
sensing my disappointment cheer- 
fully chirped, ‘“‘Don’t worry it’s 
still early.’” To which I replied, 
“On the contrary, I think it’s too 
late for many of these people.” 
At this point my companion was 
obliged to go on duty. As is 
customary whilst one makes the 
rounds, one inevitably passed the 
check-in counter. It became clear 
my friend the attendant was 
having not the best of evenings. I 
overhear his comments to a port- 
ly, elderly gentleman dressed ina 
red suit. “I don’t care who you 
are but you can’t bring those nine 
reindeer in here, especially the 
one with the red nose. God 
knows what he’s got. And no I 
don’t want to sit on your lap.”’ 
Later there were the three for- 
eigners who tried to get in to 
which he replied, “I’m sorry 
gentlemen if you don’t have your 
memberships, then you don’t get 
in. No, I’m sorry we don’t accept 
frankincense or myrrh. I don’t 
care who you’re looking for, no 
there isn’t anyone by that name 
registered here. By the way, 
where did you get that faaabulous 
brocade?”’ As one patron was 
told, “I’m terribly sorry but there 
are no rooms, however there’s a 
manger out back if you don’t 
mind sharing? The cattle lowing 
shouldn’t keep you awake - how- 
ever a word of advice - if you 
wake up and hear “‘Gloria”’ - rest 
assured it’s not Laura Branigan.”’ 

After all this Burnaby was 
looking very attractive. What 
time is the next Orient Express? 


by G.D.S. 


Dr. John Waters, Director of 
Communicable Disease Control 
and Epidemiology, Alberta Gov- 
ernment, Department of Social 
Services and Community Health. 
Dr. Waters stated that there is 
vaccine currently available in 
Alberta sufficient for the im- 
munization of 2500 persons in 
Categories A and B. The Provin- 
cial Government will attempt to 
secure additional supplies of the 
vaccine this year; however, 
whether they secure them will. 
depend on its availability from the 
supplier and the costs involved. 
The cost for each injection runs 
between $125 and $150. That 
means the cost to the Province 
will be between $937,500 and 
$1,125,000. At the moment, the 
Province is planning to distribute 
the vaccine free of charge as part 
of its immunization program. 

Dr. Waters indicated that the 
Provincial Government will be 
considering the recommendations 
of advisory groups, such as the 
Centers for Disease Control, 
when additional supplies of the 
vaccine are made available and 
that gay men who have been also 
identified as a high risk group 
will be considered for immuniza- 
tion at that time. 


by Brian Chittock 


I remember it well. It was a dark and 
stormy night (as is the setting for all great 
stories). I was home in bed thinking about 
the events of my day. Lots of work and 
coffee and then home to a dinner of 
gourmet Kraft macaroni. A chapter of 
unheard of excitement in the Social 
Butterfly Handbook. 

I was perusing my complex social 
structure when to my astonishment, a 
vision appeared. Unfortunately, it was 
not a divine version of Jack Wrangler. 

“Tam the Volunteer Fairy!”’, stated the 
vision. I thought to myself, there are a 
few fairies I know who do it for cash. 
But anyway... 

“You need involvement, challenge and 
comraderie. Goals for yourself and a 
feeling of commitment!’ I just knew she 
wanted me to join the Army. However 
they do say there’s no life like it. 

That evening seemed an eternity ago. 
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It was true however, I did need to get 
involved. I had talents and ambitions that 
were natural resources as yet untapped. 
I was gay but did not feel that I was a part 
of any particular community. Club 
membership does not a community make. 

I found I was not alone in these feelings. 
The gay community had resources and 
expertise as far as commitment and drive 
wanted to take it. There have been no 
tasks so great or so small as to be consid- 
ered unworthy of attention. As volunteers 
we were able to cover all bases. Dedica- 
tion and attainment of goals helped to 
overcome feelings of frustration when 
the machinery seemed to come to a grind- 
ing halt. 

But as the fog lifted and it became clear 
we were again on track, we were more 
powerful. More vigorous than ever. We 
were a team. With one strong voice. A 
common train of thought that the end 


justified the means. That the enhancement 
of one’s community was by far more 
important than the enhancement of one’s 
self. Personal sacrifice and self-esteem 
were no longer at odds with each other. 
The conflict had been resolved. They had 
become one. The more we gave of our- 
selves, the more we received. 

There was no longer a feeling of help- 
lessness as I watched the community 
grow around me. In spite of my self- 
imposed stagnation. I became the com- 
munity and the community became me. 
Helping to build. To solidify. To educate. I 
was part of a group determined to change 
things. To progress. 

We would succeed. 

We would grow. 


by Scott McConnell 


FRIENDS and LOVERS EINE 


Friends, lovers, boyfriends, 
partners, companions, husbands! 
Terms frequently espoused to 
describe gay, male relationships. 
Terms, espoused by both gay and 
straight people alike. Terms, that 
for me, are meaningless labels 
and have meaningless concepts. 

The gay lifestyle has been 
referred to as an acceptable, alter- 
native lifestyle. Yet, it has almost 
entirely been described in sexual 
terms. As a gay person, I highly 
resent this form of oppression, 
an oppression that has originated 
from non-gay males. 

Because of this, I have had 
to create my Own concepts and 
designs of love, men, relation- 
ships and lifestyle. And it is 
something that all gay people 
have to create. We have no 
models or roles to help us. We 
are alone. 

Bert and I discovered this early 
in our relationship. We began to 
conceptualize for each other 
what our relationship was and 
what it should be. We discussed 
our expectations and obligations 
and we looked at our needs and 
desires individually. We dealt 
with our problems and anticipated 
new ones. We literally defined 
our specific relationship and in 
doing so, defined what gay male 
relationships ought to be. And 
we achieved this through con- 


tinuous, honest and open dia- 
logue with each other and with 
our friends. 

The essence of our relationship 
consisted of love, honesty, trust, 
openness, respect and under- 
standing. It was very difficult to 
begin a process of defining our 
relationship when we were part 
way through it. In looking back 
to those discussions, I can see the 
stress it created for both of us. It 
was a situation that required us 
to risk a lot. But if we couldn't 
risk it with each other, then what 
else was left. We risked our very 
selves and began experimenting 
with our lives and we grew and 
changed a lot and began to trust 
ourselves. 

We attempted not to place 
undue expectations on each 
other. We made our own plans, 
had our own goals—individually 
without necessarily taking the 
other’s into account. We are 
attempting to develop our own 
individuality—because we all 
have to have this and by being 
lovers in a relationship previously 
defined by non-gay males—we 
would have lost everything. 

Love, we grew into it. We did 
not fall into it. We are still 
growing in it. But at our own 
rate, in Our Own way, at our own 
time, separately. Trust, accept- 
ance, respect, honesty flowed 


freely without guarantees. 

And it made us vulnerable to 
other people who ridiculed us. 
Few of our friends understood 
what we were attempting. Most 
would not accept it. 

Perhaps it was due to the pres- 
sures of the straight community 
—a community that refuses to 
legitimize gay male relationships. 
Or perhaps it was due to the 
pressures of the gay community 
—a community that continually 
seeks to define gay male relation- 
ships from a gay perspective—a 
community that is unable to 
collectively, constructively and 
conclusively define them. 

And it works very much 
against us. 

We are being defeated by the 
heterosexuals who propagate the 
institutions of marriage, family 
and coupledom. We are being 
defeated by the gays who are so 
indoctrinated with these straight 
ideals, customs and beliefs. 

We have no models or roles 
but damn it, we can create these 
—collectively, constructively and 
conclusively. We can gain control 
of our lives. We can find these 
solutions and we can begin to 
live our lives in relationships of 
our own design and making. 

And if it doesn’t work, well 
we'll just have to try something 
better. by Brian Chittock 


GQ RBITS 


FINE PRINT, you are the talk of the 
town, a charming beautiful inspiration, 
with talent at your fingertips and a 
seductive kiss on your lips. 

During the late hours of October 12th, 
1982, in a stylish Edmonton dwelling, a 
group of enterprising individuals gathered 
to plot the course of a new innovative 
publication that was soon to be called 
FINE PRINT. 

Without invitation or physical presence, 
another group of visionaries were also 
Observing. That evening the planets and 
stars witnessed the birth (astrologically 
speaking) of this bold endeavour. Indeed 
the creation known as FINE PRINT was 
bora and, to the amazement (or skep- 
ticism) of many, the stars have much 
to tell... 

Itis with gratitude and much admiration 
that I would like to present the work of 
astrologer Allison Fredericks. Her precise 
charting, witty interpretation, and serious 
instruction has made this article a pleasure 
tO present. 

For those of you who are more astro- 
logically aware, a birth chart being cast 
at 8:20 P.M., October 12th, 1982, in the 
city of Edmonton. Through my calcula- 
tions I have arrived at a 19 degree Gemini 
ascendent, and a 19 degree Libra Sun. 


For a venture into the communications 
field, a Gemini ascendent would seem as 
if heaven sent...how lucky you are! The 
ascendent of this horoscope represents 
the petsonality of the publication, its 
various avenues of self-expression, which 
under the mental energy of Mercury- 
tuled Gemini, should be a great asset. 
This sign has always been associated with 
communicating, both in the written and 
spoken form, so getting the message 
across should come easy. 


The versatility of Gemini will enable 
FINE PRINT to approach the subject 
matter in a lively, flexible and refreshing 
manner, and literally breathe new life 
into the printed word. Having the ability 
to adapt readily to the changing times, it 
will constantly try to stay in touch with 
its readers. The key word for Gemini is 
“T think” and, we can look forward to 
articles that make us do just that. Exploring 
new ideas, challenging the old concepts, 
the desire to express, to put across feel- 
ings and needs, will keep us all searching 
for knowledge and truth. 


With Mercury sitting in the fourth 
house, a local, close-to-home approach is 
a safe bet. Appeal to the people’s com- 
munity interests, keeping the focus 
within range of the readers. Investigate 
subjects that will relate and inform 
everyone, keeping us aware of what is 
actually going on in our own back yards. 
This fourth house placement often brings 
change in residence, an active home base, 
with tentacles that may reach well 
beyond the home base. An excellent 
location of Mercury for work involving 
newspapers. 

Taking a look at the moon’s reflective 
glow, we find it was situated in the sign 
of Virgo. I find that both amusing and 
appropriate. Interesting that the group 
decided on the name FINE PRINT. If any 
sign of the Zodiac is more aware of the 
details of fine print, it is Virgo. Critical, 
analytical and meticulous, it can serve 
you well, as long as you don’t get lost in 
those details, missing the forest for the 
trees. With its intellectual talents at your 
disposal, this stellar placement will help 
you to investigate thoroughly, to concen- 
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trate on your various subjects. Through 
careful planning, not to mention hard 
work, the job will get done. Such discrim- 
inating taste should blend well into the 
areas of health, diet and hygiene, subjects 
with which Virgo feels very much at 
home...Its third house influence, will 
make communicating to the public a 
natural. The desire for publicity should 
keep everyone busy. This curious Moon 
has much to discover, with feelings 
coming from the heart. 

An inspiring trine (beneficial vibra- 
tions), to Neptune will charm the public. 
Creating and catching their attention will 
be its gift, a bonus to any effective pub- 
lication. An inventive child that will be 
eager to learn and to please. Neptune’s 
connection with music, art, dance, theatre 
and film gives plenty of good ideas for 
future reading. 

Beware FINE PRINT, for your popular- 
ity may take you by surprise. Expect 
sudden situations to create vibrant pub- 
licity. Many will challenge your place in 
the sun. A negative square from Uranus is 
going to keep you all on your toes, or at 
least try. Popularity may have a price for 
you to pay, with unwanted publicity for 
change. Despite the adversaries, a great 
deal of inner strength is evident in the 
chart, so you are able to handle the chal- 
lenges that will come from opposing 
groups that are wary of your apparent 
success. The media can make you and it 
also can break you. The crowd will be so 
unpredictable at times; but even they 
should never underestimate the subtle 
charm that you possess. Neptune’s silky 
shadow will hide the hostility, creating an 
atmosphere that wins over us all. 


Your freedom to express, both artistic- 
ally and sexually, falls into this 5th house 
meaning, especially with Pluto being 
present. There will be those who love 
your boldness and those who don’t. Who 
will be the stronger? That is entirely up to 
you. How far do your convictions go? 


The planet of good fortune, Jupiter, is 
found in the sign of Scorpio in this chart. 
Also having a 5th house influence, its 
jovial and fun-loving touch should 
succeed in doing the trick. Probing behind 
the deeper meanings of sexuality with a 
serious but gay approach can work 
wonders, A massive contribution for the 
investment aspect of the fifth house. 


Saturn/Pluto will have some competition. 


in restricting the financial bounty often 
attributed to plentiful Jupiter. If this 
planet brings as much good luck as is 
often acclaimed to it, then no better place 
for its beneficial influence. FINE PRINT 
needs the security of financial backing to 
keep it in print. That support may come 
from secretive sources, for there will be 
those who wish to keep their identity 
hidden. 

With Libra’s wish for harmony and 
balance comes a stressful job of trying to 
keep everyone in line. Those individuals 
directly involved in the publication of 
FINE PRINT must work together as a 
collective group. This cannot be stressed 
enough, for competing with each other 
could be your undoing. Mars can repre- 
sent quarrels, heated arguments and in 
the sign of Sagittarius it will be perhaps 
too fond of debate. An un-disciplined 
system creates nervous havoc. Regardless, 
Mars, the planet of action, sees you all as 
an energetic, busy group, who are not 
afraid of hard work. A restless 6th house 
for sure. This vital energy will lead you 
into new worlds of thought, wanting to 


express your point of view in a frank and 
open manner. A bold courageous gang 
daring to say what others fear to think. 
Get your dictionaries out and make your- 
selves aware of the difference between 
literary courage and foolhardiness. With 
such an adventurous gathering, your 
stories could spark rumors that turn into 
scandal, as Neptune’s feel is sexualized by 
the hot passions of Mars. Sly fellows they 
can be when they get together! The ability 
to create illusions will be utterly spell- 
binding. Your hypnotic trance has every- 
one mesmerized, but, when the fog clears, 
don’t get caught with your pants down. 

In this 6th house setting, the people 
who create this publication are magicians 
in their own right. A strong desire to help 
others will give them purpose, a direction 
to follow. So many possibilities. Keep on 
the right path as Neptune’s illusionary 
qualities try to fool even you. Exercise 
restraint, for your ardent, sensual and 
impulsive tongue could spell trouble. 
Your romantic involvements or associa- 
tions can make for strange bed-fellows. 
Do you kiss and tell? 


The new year begins with a sobering 
note, still affected by the Saturn/Pluto 
conjunction. Their passage through the 
5th house of investments, artistic and 
sexual expression, will cause a restrictive 
flow. It shall be tough going for any new 
venture, regardless of its nature. FINE 
PRINT should be very aware of the 
reality that finances will be tight. Financial 
generosity could turn stingy. Bold articles 
could receive a cold slap. Through con- 
centrated team work and your strong 
enduring qualities you can be effective in 
overcoming the obstacles. Many barriers 
will be broken throughout the year 
before the sweet smell of success is in 
the air. 


Uranus, the planet of change, is present- 
ly travelling through your sixth house. 
Sudden opportunities and beneficial in- 
fluences could help this publication 
throughout all of 1983. Grab the oppor- 
tunities as they come. It should be a fun 
year for all those directly involved with 
the production of this publication. It may 
never have been so much fun to be so 
busy. Jupiter’s cycle through Sagittarius 
will bring good luck for such a venture, as 
far as getting the job done is concerned. 
Jupiter will help to expand everyone’s 
horizon, as the morale is high and the 
staff is full of optimism and hope. 
With added responsibilities, much can 
be achieved. 

Neptune’s trine to the Moon is drawing 
closer as 1983 passes, giving FINE PRINT 
an imaginative glow that will be able to 
give birth to its many creative ideas. Use 
this captivating energy to make your 
dream come true. 

As Allison has pointed out, we of FINE 
PRINT and those who shall read and 
support us have been made aware of a 
challenge: to develop and evolve utilizing 
our strengths and abilities while at the 
same time keeping a careful watch on 
possible negative aspects within ourselves 
as well as influences from our environ- 
ment. The stars impel. They do not 
compel. Astrology, which is based upon 
literally thousands of years of observation 
and correlation, is yet but one of many 
studies and disciplines through which 
mankind attempts to gain an insight into 
existence. So, too, a group effort publica- 
tion. What will it be FINE PRINT? Shall 
we test our power and potential...? 
by Ken Hawrishok 
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